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WOOL AND SILK TAPESTRY WITH INTERWOVEN GOLD THREADS DEPICTING 
AHASUERUS RECEIVING ESTHER, BRUSSELS ABOUT 1500. 


Included in the Figdor Sale, Vienna, June 11-13 
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British Art in 
Fogg Museum 
Exhibition 


Paintings by Masters of the 
XVIlIth Century School, 
Loaned by Museums, Collec 
tors and Dealers, Will Be Ope: 
Until May 19th 

TINKER 


By PROFESSOR CHAUNCEY B 


Yale University 
CAMBRIDGE, Mass.—‘There are 
it this time,” remarked Sir Joshua 
Reynolds upon the opening of the 


Royal Academy in 1769, “a greater 
number of excellent artists than were 
ever known before at period in 
this nation.” The lapse of one hun- 
dred and sixty years since the utter- 
ance of these words has served only to 
lend them and emphasis. The 
mid-XVIIIth century, and, in particu- 
lar, the years from 1750 to 1780, wit- 
nessed the 
movement in painting which is perhaps 


one 


point 


culmination of a 


destined to be remembered as one of 
the great classic periods in the history 
the glory of a new day and a 
which 
‘the honorable designa- 


yf art 
vitality—-and 
itself 
tion of an English school.” 

The 


pulsing 


won fol 
establishment 
to exert for half a century, was rather 


the this out- 
Even had there been 


the sign than cause of 


burst of genius. 


no Academy, the name of Hogarth 
alone would lend distinction to the 
XVIllth century in England; he had 


passed away before its establishment, 


but there was no break in the succes- 


sion of genius. Reynolds, Ramsay, 


Gainsborough and Wilson were names 
yn Which no academy could confer ad- 
had 


worthy successors 


ditional luster. They already 


proved themselves 
of the great Van Dyck, who had estab- 


lished the tradition of English portrait 


painting over a century before. The 
patronage of English painting had 


twice been rudely broken, once by the 
protectorate of Oliver Cromwell, and 
again by the fall of the Stuarts and the 
establishment of the Han- 
over. 


House of 


There were those to whom this break 
in tradition misfortune. 
British independence of 


William Hogarth, for example, viewed 


seemed no 
The stalwart 


with scorn the Continental enthusiasms 
of the virtuoso and laughed at that 
Ps high life’’ which exalted 
everything Italian and belittled every- 
thing English. He longed art in 
England could be properly 
called native and self-reliant. He found 
his own inspiration in Covent Garden 
and in London drawing-rooms. His first 
success as a painter was attained in a 
serles of ‘‘conversation pieces” illus- 
trating the life of his contemporaries 
In their habit as they lived. Of this 
type of his work, out of which springs 
all the rest, there is a fine example in 
the “Sharpe Family” of the present 
exhibition. The careful student of 
English painting will realize at once 
the connection of such a canvas with 
the engravings, filled with such ‘‘con- 
versations,” presently to be regarded 
as the chief works of this artist, but 
Which, it must be remembered, came 
Into existence first as paintings. The 
traditions of Hogarth, temporarily 
eclipsed by the classical influence of 
Academy, achieved a new life in 
— senre paintings of Morland, reve- 
ations Ot peasant life and humble oc- 
eta such as are all too rare in 
Nglish art. Three fine specimens of 
his work, including “The Wreckers” 
(Continued on page 7) 
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despite the vast influence which it was | 
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“MRS. JANE RAMSEY” 
Recently sold to a prominent collector by the Newhouse Galleries, New York, for $50,000. 


$1,200,000 TOTAL 
IN BOERNER SALE 


LEIPZIG—The five day auction of 
paintings and etchings by Rembrandt, 
Diirer and others held at Boerner’s 
ended on May 10th with total sales of 
15,000,000 marks (about $1,200,000), ac 
| cording to The Associated Press. 

The articles, offered by the Soviet 
|Government from. the 








late Czar’s 


|Hermitage Palace in Leningrad and 
| other sources, attracted a host of 


European and American experts, in- 


|cluding representatives of the New 
|'York and Boston museums. 
| Rembrandt’s “Christ Healing the 


Sick” brought only 23,000 marks from 
a Swiss buyer. Sessler’s, Philadel- 
phia, paid 3,000 marks for two rare 
prints by anonymous artists, one from 
the XVth century representing Christ’s 
entry into Jerusalem. The same firm 
took numerous other incunabula, in- 
cluding Diirer’s “Passion of Christ,” 
4,800 marks, and his “Samson Killing 
the Lion,” 5,200 marks, and also Van 
Leyden’s bust of the Emperor Maxi- 
milian for 8,500. 

Many beautiful XVIIIth century 
prints had been sent by artists direct- 
ly to the Russian Imperial Court and 
left untouched in portfolios at the 
Hermitage, hence they were still won- 
derfully fresh. 


Wunderlich, New York, paid 36,000 
marks for the French artist Debu- 
court’s colored prints, “La Rose” and 


“La Main.” 


S. W. Frankel, Publisher 


1930 











Central Asian Art 
Acquired by the 
Metropolitan 


By ALAN PRIEST 
In the Bulletin of the Metropolitan Mu- 
seum of Art 
In the Room of Recent Accessions 


this month are two supreme examples 
of the much disputed and much flouted 
Buddhistic art of Central Asia. The 
dating of monuments of this region 
is still a problem; the current of in- 
fluence has been questioned (but is 
no longer); and the intrinsic aes- 
thetic merit has been brushed aside 
largely because we cannot give the 
names of the actual masters who 
painted and modeled these things. 

As to the dating, some scholars run 
back to the beginning of the spread 
of Buddhism toward China, and date 
from the IInd to the VIIth century. 
Those who have done the most work 
and have the best right to say, date 
most of the painting and sculpture 
from the VIth to the Xth century; 
others, for no earthly reason save an 
innate terror of what we call time, 
date them later. With very little 
right to make a decision, I incline 
toward an early dating for the in- 
ception of this art and am unwilling 
to believe the two pieces on exhibition 
to be later than the VIIth century, 
and am willing to be taught that they 
are much earlier. Of the source there 
can be no question—they are deeply 
under the influence of Gandharan 

(Continued on page 9) 


By JOHN HOPPNER 


RECORD PRICES 
IN BERLIN 


SALE 


BERLIN.—The auction at Hollstein 
& Puppel’s of engravings, etchings 
and woodcuts by the old masters was 
very and yielded record 
prices for several of the outstanding 
specimens included in this sale. Many 
prominent collectors and 
print room directors were among the 
audience, including Mr. Wunderlich 
of New York, Mr. Sessler of Philadel- 
phia, Mr. Meyer of London, Mr. Klip- 
stein and Mr. Stroelin of Switzerland 
and M. Godefroy of Paris. German 
and Austrian firms were also repre- 
sented. 

The 


successful 


dealers, 


top price, 130,000 marks, was 


given for Durer’s “Life of Mary,” an} 


exceptionally fine example which fell 
to Mr. Colnaghi of London. This is 
the highest price ever paid for this 
series of woodcuts. Another record 
figure was attained for Durer’s “Eras- 
mus of Rotterdam,” which soared to 
62,000 marks, the highest sum ever 
paid for one of this artist’s engrav- 
ings. This sheet was secured for an 
American collector. The 
Diirer sheets also fetched very high 
prices: “Seamonster,” 6,400 marks; 
“Christ on the Mount of Olives,” 6,000 
marks; “Holy Family with the Hare” 
(woodcut), 8,000 marks; “St. Cather- 
ine” (woodcut), 2,800 marks. 
Rembrandt’s most sought after etch- 
ings also aroused spirited bidding. 
(Continued on page 4) 
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| Modern Museum 
Shows Eakins, 
Ryder and Homer 


One Hundred and Eighteen 
Paintings by Three American 
Artists Shown In Museum’s 
Last Special Exh‘bition of Cur- 


rent Season 


The Museum of Modern Art opened 
last week its long deferred exhibition 
of paintings by Homer, Ryder and 
Eakins. Originally, it had been 
planned to hold this during the early 
part of the season, closely following 
that of works by their contemporaries 
in France, and had this been done the 
blow dealt to modern American paini- 
ing by its enforced contrast with that 
of Cezanne and Van Gogh might have 
been 


less severe. Of that, however, 


the advantages are doubtful and it is 


much better that the luster of the 
present exhibition should be un- 
dimmed. Its quality deserves greater 
consideration than it might have re- 
ceived had it been opposed to the 
more brilliant French exhibition. 
There can be no question of rel- 


ative greatness between the two shows 
for the traditions, temperaments and 
methods 


of the men in France and 
America present almost no common 
ground. Each contained fine works 


by men who were among the masters 
of XIXth century painting; there were 
wide differences in esthetic intent 
the individual men and sstill 
greater between the French and Amer- 
ican schools but the results were the 
creation of works of art. 

Although each of the Americans is 


among 


too big a man to be neatly labeled 
and classified under a _ convenient 
head, Eakins, Homer and Ryder ex- 


emplify superbly three salient types. 
Eakins is the scientist and logician, 
Homer the romantic adventurer, Ry- 
der the poet. Each overlaps the other 
but they are three peaks of a lofty 
range, connected but individual. 


It hardly seems possible that the 
work of three men which has been 
well known for many years should 


make an exhibition with many aspects 
of novelty, livelier and more stimulat- 
ing than most shows in which all the 


pictures are new. But although sev- 


eral of these paintings are among the 
American classics the whole effect is 
of an original display. There are so 
many things to arouse enthusiasm, to 
spur imagination; there is a sense of 
assurance in the galleries and some- 
thing of the power which brought 
these pictures into being is commu- 
nicated to the spectator. Almost ev- 
ery picture contributes to the effect 
of the whole for although there are 
some which seem to have been in- 
cluded more as matters of record than 
because of exceptional merit they are 
so few that they do not create serious 
interruptions, 

Like all men who have already or 
will soon become old masters, these 
three are in danger of blind accept- 
ance. Once a painter is canonized, 
an aura shines about his name which 
often prevents people from seeing his 
pictures. Let a picture become known 
as a Titian or a Tintoretto and a cer- 
tain number of ohs! and ahs! will be 
said, no matter how great or how un- 
distinguished the painting may be. 
So far as Homer, Ryder and Eakins 
are concerned, the Modern Museum’s 
show should do much to counteract 
that unfortunate condition for only the 
most callous persons can go through it 

(Continued on page 4) 











“WATCHING A STORM ON THE 


Loaned by the Babcock Galleries to the current exhibition of paintings 


ENGLISH COAST” 


at the Museum of Modern Art. 


Museum of Modern Art Shows 
Paintings by Eakins, Ryder, Homer 


(Continued from page 3) 


without stopping really to look and 
enjoy individual works not as Homers 
and Ryders but as things of great 


beauty. 


Winslow Homer seems to have been} 


an artist in spite of himself for his 


finest things are those in which he is 


least conscious of painting pictures 
Many of the oils are overburdened 


with technique and the stark simplic- 
ity of the watercolors is lost in a maze 
work and care 

A few of the 
“Cro- 


brush 
planned drama. 
like the very 
quet” and “Watching a Storm on the 
English Coast,” are direct, realistic 
pictures in which the arrangement of 
simple masses, the hard drawing and 
harder color transcend reality and be- 
come fine interpretations rather than 
literal transcriptions of his subjects. 


of marvellous 
fully 


canvases, early 


The famous and popular pictures of 
the “All’s Well” type, unfortunately 
those for which Homer is most wide- 


ly known, seem melodramatic and sen 
timentally thin by comparison. 

His watercolors are superb and the 
Museum’s collection is finely repre- 
sentative of the pictures which will 
probably be Homer’s most enduring 
work. In these the man himself seems 
most completely expressed—robust 
health, an adventurous spirit, an eye 
quick to see the fundamentals of beau- 
ty. What he saw he put down but, 
fortunately, between seeing and paint- 


ing, his mind ordered nature to pat- 
terns better than her own. Among 
the best of those in the exhibition 


are the river pictures, the rapids and 
canoes, “The Gulf Stream” and “After 
the Tornado.” 

From Homer's sturdy expositions of 
physical power to Ryder’s' mystic, 
poetic pictures is an abrupt change, 
both in manner and mood. But Ry- 
der’s strength, implied rather 
stated, is as great as Homer’s more 
muscular display. More than either 
of the other painters Ryder entered the 
realm of the abstract and the com- 
pelling quality of his pictures depends 
most often upon forms which have 
only a vague relation to natural 
shapes. He was of the moon cult and 
his mysterious, almost mad pictures 


than | 


are reflections of the night queen's 
awesome transformations of daylight’s 
realities. The world he paints is one 
more of mind than matter and his con- 
ceptions have the beauty of dreams 
made permanent. They have, too, the 


unfailing logic of dreams and are 
therefore more convincing than most 
literal representations of tangible 


things. In the Museum exhibition 
several of Ryder’s most famous pic- 
tures have been brought together and 
in addition to these there are many 
small panels, among them some un- 
usually perfect things, which have se! 
dom been shown. 

Eakins adds the element of science 
to Homer’s materialism and Ryder’s 
metaphysics. He was uncompromis- 
ing in his search for truth, so much 
so that at first glance his pictures 
sometimes seem dry and literal. His 
limited color range and the prevailing 
low tones in his paintings accent the 
relentless certainty of his drawing. 

He was primarily a figure and _ por- 
trait painter and even in those iand 
scapes or interiors where the figures 
are small they are still the center of 


“SAGUENAY RIVER, LOWER RAPIDS” 





The Art News 


By WINSLOW HOMER 
by Homer, Ryder and Eakins 


interest. He painted men and women 
as he knew them, without sentimen 
tality, flattery or vain show. One ot 
Eakins’s’ portraits would cause me- 
grims and vapors among the pretty 
but inane ladies of the XVIIIth cen- 
tury whom Gainsborough, Romney and 
Reynolds were constrained to _ fard. 
The Americans are very real and their 
simple dignity puts to rout the simper- 
ing charms of the noble XVIIIth cen- 
tury mannequins. 

America has been slow to accord 
Eakins his proper place in our art and 


it may be that one of the chief rea- 
sons is that his are no pictures for 
new money. Sham and pretense have 


in them; there is no glitter or 
sensuous luxury to make them desir- 
able acquisitions for those who seek 
to support a poverty of grace with a 


no part 





interiors convey a sense of balanced 
spaces and are evidently done with an 
understanding of architecture, inter- 
pretations of construction and not 
mere representation. 


The collection which the Museum 
has brought together is more than one 
of American masterpieces; they need 
no support from local pride. The in- 
dividual character which each of the 
three artists has expressed will find 
varying responses but whether one 
prefers “Croquet” or “The Saguenay 
River: “Smugglers’ Cove” or “Moon- 
light Marine;"” “Miss Van Buren,” 
“John Biglen in a Single Scull,” “The 
Concert Singer” or “Addie” no one can 
fail to recognize the superb quality in 
| the work of these three artists. 


Saturday, May 17, 1939 


RECORD PRICES 
IN BERLIN SALR 


(Continued from page 3) 
“Abraham’s Sacrifice” brought 2.559 
marks; the “Landscape with the 
Three Gabled Cottages,” 31,000 marks 


“The Sportsman,” 3,000 marks; “4 
Village with Square Tower,” 9 599 
marks; “Landscape with a Flock of 


Sheep,” 4,100 marks; and “A Young 
Man Musing,” 2,400 marks. 

A portrait by H. S. Lautensack rea}. 
ized 1,400 marks; “Apostle Thomas 
and Jacobus” by Meckenem was sgolq 
at 2,000 marks and “Aristoteles anq 
Phyllis,” by Zazinger, 2,900 marks — 
,. ce. oo 








i 
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To 








raft of expense. 

In both the portraits and the genre | 
pictures the surfaces are like dry 
skins stretched tight over sculptured 
forms. Eakins made almost no at- 
tempts to create pleasing appear- 
ances; he was concerned with the]! 
structure and content of his subjects 
rather than with their obvious exter- 
nals. There are none of the tricks and 


clever accidents of the showman paint- 
ers in his pictures; 
with 
aspects. 

as though 


he was concerned 
essential forms, not momentary 
His landscapes are as solid 

hewn from stone and his 


“an 


By WINSLOW HOMER 


Loaned by the Worcester Art Museum to the current exhibition 
of paintings by Homer, Ryder and Eakins at the 
Museum of Modern Art. 
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PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











Catalogues sent 


upon 


request 


Georce A. McCoy, Manager 
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Art Gallery and Work Shop 


400-408 North State St., Chicago, II! 
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A Pair of 
Silver 


enyraven. 





By Royal Appointment 
Their 
The King and Queen 


“George 1,” 
WAITERS 


condition, and they have never been 


177 New Bond Street, 


Majesties 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





A. D. 


foot in 


1726, 


on fine 


5 inches in diameter and 


standing 134 inches high. 





London, W. ! 


| Cables: Harlamsilv, Wesdo, London 














Sa 


BR' 


A 
torso 
addex 
sical 
throu 
Baile 
from 
relic 
centu 
pleas 
from 
in W) 
thous 

Wit 
and 
the te 
world 
the r 
almos 
of fin 
anciel 
to th 
of cor 
entabl 
duced 
in the 
dwelli 
Christ 
this } 
tinued 
and th 
a tors 
times 
of the 
and 1! 
the gr 
as lat 
mere 
day. 

Pra 
ated 
Aphrot 
statue: 
centur 
ied Ov 
followe 
Museu 
It was 
tor, pl 
had be 
cient V 
He chi 
tion. 
form is 
to plar 
ment © 
fined. 
palpita 
Goddes 
pose ¢g 
ance o 
mains « 
to the 
that a 
phin st 
a comr 
of Aph 





————— 


RA 
SIL 
JEN 


Cable 











550 
the 
rks; 


500 
K of 
yung 


real. 
Mas 
sold 
and 
ks.— 


—. 


4 








Saturday, May 17, 1930 


BROOKLYN GETS 
MARBLE TORSO 


Ry HaAroLtp W. PARSONS 


In The Brooklyn Museum Quarterly 


A beautiful Greco-Roman marble 
torso of Aphrodite has recently 
added to the group of objects of Clas- 
sical Art in the Brooklyn e um 
through the generosity of Mr. Frank 
Bailey. This figure was saienaed 
from a block of large-grained Pen- 
relic marble during the Ist or 
century B. C.; and it has acquired a 
pleasing, warm, ivory-toned patina 


been | 


IInd | 


from its long contact with the earth | 


in which it has lain for some two 
thousand years. 

With the fall of the Roman Empire, 
and during the Barbarian 
the temples and statues of the ancient 
world fell into ruin and neglect; and 
the remains of lime-kilns, found on 
almost every ancient site, tell the story 
of final destruction. Masterpieces of 
ancient marble sculpture were carted 
to the kilns, along with fragments 
of cornices and friezes pried from the 
entablatures of the temples, to be re- 
duced to lime for the mortar employed 
in the construction of the churches, 
dwellings, and public buildings of early 
Christian and Medizval times; and 
this plundering and destruction con- 
tinued well into the Renaissance. Here 
and there a fragment escaped; a head, 
a torso, a fragment of a frieze, some- 
times even a complete figure; but 
of the tens of thousands of bronze 
and marble statues which adorned 
the great centers of the ancient world 
as late as the IInd century A. D., a 
mere fraction have survived to our 
day. 

Praxiteles and his pupil Bryaxis cre- 
ated new and wonderful types of 
Aphrodite in the IVth century, B. C.; 
statues which remained famous for 
centuries and were repeated and cop- 
ied over and over again by competent 
followers. 
Museum by Mr. Bailey is one of these. 
It was executed by some Greek sculp- 
tor, probably living in Rome _ which 
had become the art center of the an- 
cient world by the 1st century B. C. 


He chiseled in the Praxitelean tradi- | 


tion. The feeling for anatomy and 
form is sure; the transition from plane 
to plane most subtle; and the treat- 
ment of the surface sensitive and re- 
fined. As a result the body seems to 
palpitate with the breath of life. The 
Goddess leans slightly forward. This 
pose gives to the figure the appear- 
ance of suspended motion. The re- 
mains of a dolphin’s tail, still attached 
to the left leg of the figure, indicates 
that a support in the form of a dol- 
phin stood to the left of the statue, 
a common convention in the statues 
of Aphrodite. A trace of the sculp- 


invasions, | 





The torso presented to the | 











“MOONLIGHT—MARINE” 


Loaned by N. E. Montross to the current exhibition at the 
Museum of Modern Art. 


BROOKLYN SHOWS 
MODERN SCULPTURE 


In keeping with its policy of giving 
a full opportunity to living artists, the 
Brooklyn Museum has arranged one 
of the most comprehensive sculpture 
exhibitions which has been seen in 
this part of the country for some time. 
The Museum is famous for its inter- 





| 
stitute memorial showings of the work 


| sculpture by artists who are no ae | 
| living. 


est in contemporary painting; now it | 


is giving the same attention to sculp- 
ture. 

The exhibition comprises the work 
of over one hundred artists who have 


|sent more than five hundred examples 


| shoulder, 


of work. Two special features of the 
exhibition are large groups which con- 
tured hair, still remaining on the right 
proves that the tresses fell 
to right and left of the head, framing 
it in shadow. Other replicas of this 
Venus exist, some more nearly com- 
plete than this one, but none more ex 
quisitely modeled. A test of great 
sculpture is the fact that, however 
fragmentary it may be, it still seems 
a complete and harmonious unit in it- 
self. The head, arms, and the legs 
below the knees are missing from this 
figure; but the torso is a completely 
satisfying piece of sculpture as it 
stands today and will give pleasure 
to all who behold it. 


|}artists being foreigners who came to 
| the nationalities represented are Hun- | 


| French. 


months. 


_ The ART News 





By ALBERT PINKHAM RYDER 


of Charles Cary Rumsey and Charles 
Grafly. These works are the only 





There are also many exam- 
ples of the work of Grafly’s distin- | 
guished pupils. 

Although the exhibition is made up| 
of sculptors living in the United | 
States, it is by no means a purely | 
American show, as it has a strongly | 
international element, many of the| 








this country only recently. Some of 












“Contemplation” by Chas. S. Chapman, N.A. 


WATER OILS 
by Charles $. Chapman, N. A. 


We again have the privilege of showing an exhibition of 
Water Oils by Charles S$. Chapman, N. A. 


twenty-five representative examples of the remarkable re- 


Included are 


sults obtained by Mr. Chapman in the use of this unique 
method of painting. 


GRAND CENTRAL ART GALLERIES 
15 Vanderbilt Ave. New York City 


Open Daily (except Sunday) 9 to 5:30—F REE 




















garian, Russian, Italian, Mexican and | 

Nearly every sculptural me- | 
dium is shown, including ceramics. | 

The bulk of the show is displayed | 
in the Museum’s large Sculpture | 
Court, the first large showing of its | 
kind in this beautiful new gallery. | 
The exhibition overflows to the ter-| 
races in front of the Museum where | 
plaster casts of Charles Cary Rum- 
sey’S large equestrian statue of Pi- 
zarro, the conqueror of Peru, and} 
Bryant Baker’s prize winning sculp- | 
ture of the Pioneer Woman which 
was recently erected in Oklahoma, are 
to be seen. Three other pieces by 
Rumsey are shown out-doors. 

The private view was held on Fri- 
day afternoon, May 16th, and the ex- 
hibition opens to the public on May 
17th, to continue during the summer | 


| 








JEWELS, 


Cables: “Euelase, Wesdo, London” 





masks, ete 13% 


RARE ENGLISH & CONTINENTAL 


SILVER, MINIATURES, ANTIQUE 
FINE SNUFF BOXES 


SPECIAL TERMS TO THE TRADE 





An imposing pair of German Renaissance Candlesticks, finely chased with scrolls, 


inches high, dated 1590 and 1601. } 


Specimens from my collection of early foreign silver. 


S.J. PHILLIPS | 


113, NEW BOND ST., LONDON, 


F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


a be 


EAST 54th STREET NEW YORK 








Established 1870 








THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 


BELLEVUESTRASSE 13 HALDENSTRASSE 11 














mrs iy 









; 
: 
: 
) 





“ADDIE” 


LOUVRE DISCOVERS 
WATTEAU FRAUD) 


PARIS—Following the disclosure of | 
the wholesale manufacture of false 
Millets, another picture scandal, of | 
which the Louvre itself was a victim, 
has been discovered, according to a 
cable to The New York Times. 

Three years ago M. Guiffray, con- 
servator of paintings at the Louvre, 
bought two paintings which were de- 
clared to be by Watteau for $60,000. 
The sales agent said they were the 
property of an English family. 





By THOMAS EAKINS 
Loaned by the Pennsylvania Museum of Art to the current 
exhibition at the Museum of Modern Art. 


Experts who were consulted de- 
clared the pictures to be undoubtedly 


of a French school of the XVIIIth 
century and very fine. M. Guiffray 
later came to the conclusion that, 
while the pictures were in the Wat- 


| teau manner, they more probably were 


by one of his associates, Quillard, who 
in reality painted a number of pictures 
which had been ascribed to Watteau. 
This opinion has been confirmed by 
several experts, and the Council of 
National Museums, having concluded 


as represented, are asking for an an- 
nulment of the sale and restitution 


‘of the $60,000 which was paid. 
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The Art News 


PICASSO FILES 
FRAUD CHARGES 


PARIS.—After the scandal of the 
false Millets, in which European deal 
of by 
painters, The New York Times reports 
a new art controversy in which the 
famous modern artist, Pablo Picasso, 
reproaches dealers with swindling. 
Picasso, on May 10th, filed a com 
plaint charging fraud against persons 
unnamed and with the police caused 
the seizure of a large number of draw 
ings, paintings and sketches in two 
of the best known galleries in Paris 
the Galleries Georges Bernheim in the 
Boulevard Saint Germain and the Gal- 


ers complained being swindled 


leries Zak in the Place Saint Ger- 
main des Prés. 
According to the police, Picasso's 


complaint involves two picture buyers 
named Calvet and Nesi, the latter sup- 
posed to be of American-Spanish ori 
gin. The artist asserts they obtained 
more than four hundred drawings, 
sketches and paintings that he made 
in his youth from his mother in Bar- 


celona by misrepresentations. These 
paintings were offered to Mme. Zak 
of the Galleries Zak and were sold 


through her intervention to a collector 
named Edzard after they had been re 
fused by the Berlin Museum and by a 
representative of the Detroit Museum. 

Mr. Edzard paid 200,000 francs 
($8,000) for the entire lot, some of 
which, Picasso contends, are no more 
than childish scribblings and in bad 
condition. They were washed and re- 
paired by other artists, however, and, 
sumptuously presented, were placed 
on exhibition at the Galleries Zak and 
a portion of them was sold to Georges 
Bernheim for $4,000. 

The two dealers protest 
acted in perfect good faith 
clare that the agents showed 
ceipt from Picasso’s mother the 
sale of the pictures. They they 
can understand the artist’s emotion at 
finding four hundred of his works 
placed on the Paris market at one time 
but disclaim any fraud or intention of 


that 
and 
the 
for 
say 


they 
de 
re- 


fraud. 
The police are trying to locate a 
wealthy American collector who is be- 


lieved to have paid $70,000 for a spu- 
rious Millet painted in reality by a for- 
mer house painter of Avignon, Paul 
Cazau, now under arrest for art frauds 

Investigation of the Millet scandal 


jhas brought to light the fact that Jean 


|Charles Millet, 


grandson of the paint 


jer, who is in the Melun jail with Cazau, 
that the paintings are not by Watteau, | 





obtained a loan of 12,000 francs from 
a French bank on the security of a 
painting which he attributed to his 


grandfather and pretended to be of 


ee ee ee 
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Le Oe 


great value 


to 


the picture for sale, but a 
pert, after an examination, pronounced 


it 


to 


Police 
cover all possible Millet frauds as evi 
dence, found that the bank was unable 
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“CONSTANCE” 
Loaned by 


By ALBERT PINKHAM RYDER 
the current exhibition at the 
Vodern Art. 


N. 8. 


Montross to 
Museum of 


When young Millet failed 
the loan the bank offered 
French ex 


quiry indicates that this false pajy; 
ing was secretly sold to an Amerieg 
collector for the large sum named, Dp 
tectives are seeking to _ establig, 
whether representatives of the bank 9 
third parties are responsible for thi 
deception, but they are refusing to yp 
veal the name of the American jp 
volved. 


redeem 


a copy and it was withdrawn. 


investigators, seeking to re 


produce the picture and their in 
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“THE WRECKERS, ISLE OF WIGHT” 


British Art in 
Fogg Museum 
Exhibition 


(Continued from page 3) 


painted in the Isle of Wight, are in the 
exhibition. 

But the most conspicuous feature of 
the English school is not its genre 
painting, which was destined to go 
from less to less, but its patient repre- 
sentation of the gentry. To the aver- 
age man the phrase “English school” 
signifies, not unnaturally, a series of 
portraits. At their best these portraits 
are worthy of comparison with the 
finest in Dutch or Spanish painting; 
at their worst they are merely decora- 
tive sentimentalities. The icy aloof- 
ness of Gainsborough and the occasion- 
al insipidity of Romney are but the 
natural flagging of genius in the inter- 
minable task of deriving inspiration 
from the stream of British smugness. 
The former longed with all the pas- 
sion of his fiery nature for escape into 
the peaceful retreat of his boyhood; 
the latter longed for a freedom in 
which his creative imagination might 
have free play to spread upon the 
canvas whatever scene he liked. Rey- 
nolds threw an air of poetry and even 
of playfulness over the dull actuali- 
ties of life; but the insistence of ele- 
gant countesses and conceited colonels, 
ambitious to go down to posterity with 
all their splendor upon them, were for 
ever calling the President of the Acad- 
emy back to the “grand style.” And 
so the English school of portraiture 
was confirmed in the courtly idealism 
of Van Dyck. 

The second generation of English 
portrait painters, who flourished at the 
turn of the century, Raeburn, Law- 
rence, Opie, Hoppner and Beechey, 
appear to be less restive under the 
yoke than their great predecessors. 
rhe brusque talents of an Opie express 
themselves with vigorous masculinity 
and self-satisfaction not only in paint- 
Ing Charles James Fox, but also in 
illustrating the escape of Donna Men: 
Cla from the Robbers’ Den. Lawrence 
appears to be contented with represent- 
Ing the sweetness of English ladies 
and the charm of English children 
after the manner of the now popular 
romanticism. But the perfect con- 
tentment is that of Henry Raeburn, 
who emerges as the great genius of 
this second generation, if he be not, 
Indeed, the greatest artist in the whole 
range of this British group. Velasquez 
was not a more perfect exponent of the 
Civilization that he depicted than was 
Raeburn of Edinburgh society during 
the thirty years in which he flourished. 
He was troubled by no sickly longings 
fr romantic restlessness. He felt the 
boWer and sincerity of the class of 


(Continued on page 8) 
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By GEORGE MORLAND 
Lent by the Robert C. Vose Galleries to the exhibition of XWVIIIth century British pictures at the Fogg Museum. 





lron figure of an Arhat, seated, with both arms 
raised in front, the right hand in preaching attitude, 
the left holding a book. Remarkably good cast In 
scription on fold of garment giving a date corre- 
sponding to 1497 A.D Ming Dynasty 43 inches 
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British Painting Shown in 
Fogg Museum Exhibition 


(of which he was no unaccomplished 


(Continued from page 7) 
people to whom he dedicated his work. 
He neither flattered nor caricatured 
his sitters. He rejoiced in them. And 
the result is a series of portraits (ad- 
mirably illustrated in this exhibition) 
unsurpassed in England. Even the 
genius of Sir Joshua, who delighted 
in children above all other sitters, 
never created a more exhilarating 
thing than the great canvas called 
“The Elphinstone Children.” In it 
there meet in harmonious union, the 
idealism of the continental tradition 
and the outspoken native of 
Scotland. 

English landscape, at its 
earlier stages, must be interpreted as 
a refuge from the eternal contempla- 
tion of the British face. Richard Wil- 
son, the “father of English landscape 
paintings,” renounced portrait-painting 


genius 


least in 


|} ous 


| Gainsborough’s 


master) for the delights of Italian 
landscape; and the serenity of his pic- 


tures reveals not only his devotion to 


|Claude Lorraine, but his calm delight 


in sunlit land of placid lake and slowly- 
The same love of peace 
the magnificence of 
which 


pacing cloud. 
is seen even in 
landscapes in 


“all the air a solemn stillness holds,” 


j}and the presence of a peasant or two, 


at the fall of day, only emphasizes that 
solitude in which one is least alone. 
Perhaps none among English land- 
painters is more in harmony 
with Gainsborough than Old Crome, 
the disciple of Mousehold 
Heath and the long, winding, mysteri- 
Norfolk. Be- 


scape 


austere 


roads of his native 


|side him John Constable seems almost 


| buoyant 


and insistent upon the ease 


|}and prosperity of the green country- 
side. Certainly the amazing picture 


The Art News 


|which comes to us from the Phillips 
Memorial Gallery in Washington en- 


titles him beyond question to the 


honor of being a century in advance | 


of all his contemporaries. In point of 
technique and manner, the “Scene on 
the Stour” might have painted 
yesterday. 

Of the works of the mighty Turner 
the exhibition contains adequate 
record. What exhibition on this side 


of the Atlantic may hope to do so? 


But in the “Pilot-Boat” and “Vessels 
in a Breeze” the power of the young 
artist is seen in the glow of its early 
promise, while “The Whaler’ illus- 
trates his later concern with the light, 
foam, fog, and mystery of the sea. 
The single wall of pictures given 
over to the works of William Blake is 
a pathetic reminder not only of the 
hardship of the life of an artist of rare 
endowment, but also of the absence 
from English art of certain themes and 
topics of the last importance. Among 
the English artists, Blake alone may 
claim “the honorable designation” of 
a religious painter. He alone conceives 
of painting in relation to the highest 
instincts of the spirit; he alone speaks 


been 


no 


CHICAGO TO GIVE 
ART FELLOWSHIPS 


CHICAGO.—The 1930 Annual Fel- 
lowship Competition of the School of 
the Art Institute 
May 26th, after one 


will terminate 
month of 
sive work on the competition assign- 


on 
inten- 
ment. Interest is unusually keen be- 
cause the awards available total a 
to us With a passionate earnestness of 
the truths of Christianity, and records 
with the ardor of conviction the “un- 
utterable things” which are witnessed 
only by the seer. 

Apart from Blake, the English schoo] 
been, perhaps, deeply con- 
cerned with the facts and persons of 
this world to give due heed to the 
vaster spiritual interests of human life: 
but the English painters may at least 
reply that they have looked upon their 
world with clear gaze and steady faith, 
confident at once of the eternal yalue 
of that which their eyes beheld and of 
the art by which they were to enoble 
and perpetuate it. 


has too 
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ual 


— 


| greater amount than ever before in 


the history of the school. 

The fellowships to be assigned for 
foreign travel and study are as fol. 
The Edward L. Ryerson Tray, 


eling Fellowship, $1,500.00; 


lows: 


the Anna 


| Louise Raymond Traveling Fellowship 


$1,500.00; the Bryan Lathrop Travel. 
ing Fellowship, $1,500.00; the John 
Quincy Adams Traveling Fellowship, 
$1,500.00. In addition the Americap 
Traveling Scholarship of $250.09 is 
available for use in visiting the More 
important art centers in this country. 
The subject the 
“Athletics,” developed in 
manner the contestants see fit. 
Fifteen painting students have been 


for composition jg 


to be 


any 


admitted to the Final Competition, gs 
a result of the preliminary held the lat. 
ter part of April. These are Huber 
Bailey, Irene Bianucci, Leoline Clarke 
Richard Crist. Mabel Ebersole, Ralph 
Henricksen, Edwin Boyd Johnson, Eu. 
gene Montgomery, Raymond Ostrenga, 
Merlin Pollock, Philip Perkins, James 
Prendergast, Anthony Skupas, Laura 
Slobe and Glen Werther. 
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CENTRAL ASIAN ART| 
FOR METROPOLI rAN| 
(Continued from page 3) | 
Buddhism, which was itself strongly | 
touched with Hellenism. In Central | 
asia all important art was adapted | 
ind colored by the local civilization, | 
put it always retained its peculiar | 
characteristics, so that the art which | 
fourished in the Turfan Oasis differs | 


ereatly from that of the nearest site 
in China, Tun Huang, which is only} 
eighteen stages away. 

The wooden statuette on exhibition 
is the main part of a traveler’s shrine 
and was once inclosed by two rounded 
doors. It is said to have come from | 
Kara-chodja (Chotscho). Mr. von le 
Coq has been kind enough to suggest 
Khoten, and that it was an importa- | 
tion from India even there. The style 
is strongly Hellenistic, the quality that 
of a great ivory. 

The head is a piece from a consid- 
erable collection brought back by the 
German-Swiss expedition to Central 


Asia under the leadership of Dr. 
Trinkler in 1927-1929. The Museum 


has lately acquired part of this col- 
lection, including representative ex- 
amples of Central Asian art—the first 
group of this nature to be acquired 
py an American museum—thus open- 
ing a Whole new field of Asiatic art 
to the students of this country. At 
this time only the head is ready for 
exhibition. It is said to have been 
excavated at the Rawak Stupa in the 
Takla-Makam Desert. Like the wood 
it is strongly Hellenistic. Modeled in 
light and colored mud, it takes on a 
texture more gleaming and lovely than 
ivory and has been called with justice 
one of the finest works of art as yet 
discovered in Central Asia. 
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“JOHN ROBERTS, ESQUIRE” By RICHARD WILSON 


Gift of Robert C. Vose to the Fogg Museum and included in the 
exhibition there of British XVIII th century pictures. 


|PROGRESS MADE 


Chicago 


| . . . 
| paleolithic periods, and types already 


9 


, 
their full identification and classifica- 
tion into existing or new types. 

The implements were found in asso- 
ciation with old gravels and silts of 
the Nile and they will allow the river's 
history in pre-neolithic times to be in- 
terpreted. There are certain well 

University reports, in a re-|™arked river terraces of the pre-human 

cent wireless to The New York Times, | 24 sewer paleolithic age ane if the 

: f lower of these are covered with upper 
that its work during the past season paleolithic silts it will be shown that 
in Southern Egypt chiefly con-|the Nile in Upper Egypt has accom- 
cerned with mapping the country geo- | Plished several oscillatory movements 
logically for the special purposes of in the course of its life and it will be 
possible to fix the age of such move- 

the survey. 


IN NILE SURVEYS 


CAIRO.—The prehistoric survey ex- 
pedition of the Oriental Institute of 


was 


ments. At the same time the evolu- 

In the process paleolithic imple-|tion of the implements which date 
ments were found, ranging through |the movements will be traced. 

most of the lower, middle and upper| The initial survey has now been 


completed to the Second Cataract, to- 
ward Luxor, and in considerable tracts 
known in Egypt reappeared, although | of the Nile Valley further north and 
much further study will be needed for ' in Fayum. 
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“The Harvesters” 
Size of engraved work 144%,"x19\%" 
































_ PAINTINGS 








. & A. SILBERMAN 


EAST FIFTY-SEVENTH STREET 


133 
NEW YORK 


5 SEILERSTATTE, VIENNA 








ANTIQUES 











GALLERIES 


PAINTINGS 





36 EAST /*" STREET 
NEW YORK 


Member of the Antiques and Decorative Arts League 

















KENNEDY & COMPANY 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 


} SPECIAL EXHIBITION 
FINE AND RARE OLD 


English Sporting Prints 


THROUGH MAY 











i i i i i i 


{ ARTHUR U. 
NEWTON 


™- 
oo“ 


(Late of 175 Piccadilly, London) 


Four East 56th St. 


Telephone: Plaza 0505 


Member the Antique & Decoratwe Arts 


League 


( 
( 
/ 
i 
i 
| New York 
( 
i 
( 
i 
( 
i 





Soe lee i ie ee die ie eee 


coneseuatain te er rer ee 





The Enlarged and Remodeled Galleries of 
PLAZA ART GALLERIES, Inc. 


stil 9-11-13 East 59th Street 
sitou New York 





Bits 
Mee 


By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
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Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 














yo OOS OSS SS SEES S ESSE SSE SSESESESESESESESESSESESSESESESSESESESES ESSE ESE SSE SESS SE SESESESESSESESESEOESEOSOOEOEOOES 


MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 





Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 











POPPE ESSE SEES OESOEOOOOF60440044O0600604604 
PSS SPP POPOOSE SO EESESESEEEEESESESESOESEOOO EES S 





PeCSOCOEOOOOOSS 
oO 5545555544 SS SSS SSSSSESSESESESESESESESESESESS SESS SES ESOS SS SS SSOS OOS OPO SOS OOOO S OTOH OOOSS 3 























10 


ACQUISITIONS 

MONTREAL.—Within the Montreal | 
Art Gallery on Sherbrooke Street | 
West there is gradually being amassed 
one of the richest collections of works 
of art and museum exhibits in Cana- 
da. Already, the Gallery boasts of | 
$617,395 worth of works of art, $85,- 
000 worth of museum exhibits and 


$10,000 worth of library and print 
room exhibits. So stressed reports 
presented at the annual meeting of 





the Art Association of Montreal! re- 
cently, the value of the gallery as an 
important factor in the cultural devel- 
opment of the citizens of Montreal be- 
ing highly praised. 

H. B. Walker, president, stated that 
the past year should be regarded 
very satisfactory, for in the course of 
it a number of important pictures 
were acquired. The Tempest collec- 
tion was enriched by the purchase out 
of that fund of a fine painting, “Tri- 
umphal Arch on Bank of River,” by 
Michele Marieschi, and one by Albert 
Lebourg, entitled “Street in Rouen.” 
An excellent example of the work of 
Eugene Boudin, “The Sea,” was the 
bequest of the late president, Dr. Fran- 
cis J. Shepherd; and his daughters, 
Mrs. Percy E. Nobbs and Miss Doro- 
thy Shepherd, presented “Pier and 
Fishing Boats,” by Maxime Maufra, 
from their father’s collection. A 
charming painting by Henri Harpig- 
nies, “A Summer Day,” was the gift of 
Elwood B. Hosmer. 

Additions to the Canadian gallery 
include “Winter Landscape With 
Oxen,” by F. S. Coburn, R. C. A., the 
bequest of the late George S. McEl- 
waine; “Path Through the Woods,” 
by A. Allan Edson, R. C. A., gift of 
Mrs. P. A. Paterson and Mrs. J. Gour- 
ley Gray in memory of their father 
and mother, Mr. and Mrs. John Allan; 
and “Canadian Water Carrier,” by 
Henri Julien, the gift of C. J. Han- 
ratty. 

During the year the collection of 
Canadian paintings and sculpture was 
assembled for the first time in a sep- 
arate gallery, Mr. Walker added. This 
arrangement met with general approv- 
al. While it is a fairly large and in- 
teresting exhibit, it is, of course, far 
from complete, the work of many out- 
standing artists not being represented 
or adequately so. It is the aim of the 
association to add good examples of 
the work of representative Canadian 
artists and sculptors from time to 
time. Lack of adequate funds have 
restricted efforts towards this in the 
past. 

A bequest of $5,000 was made to 
the association by the late president, 
Dr. Shepherd, Mr. Walker continued, 
the revenue from which is to be used 
for the purchase of Canadian pictures. 
This forms the nucleus of an endow- 
ment fund for that purpose, to which 
further subscriptions are earnestly in- 
vited. As the terms of the Tempest 
bequest preclude the purchase of 
American, Canadian and English art 
out of the revenue from that fund, it 
is highly important that the Canadian 
endowment should be built up to an 
amount that will provide an annual in- 
come sufficient to permit of liberal 
purchases of the work of native art- 
ists. 

The report showed that the asso- 
ciation now numbers 1,770 members. 
Visitors to the galleries during the 
year totaled 59,883. 

The report of the honorary treas- 
urer, W. B. Blackader, recorded a sur- 
plus of $3.817. Total revenue for the 
year was $28,230, of which the main 
items were $15,980 from annual sub- 
scriptions; $1,303 from door receipts; 
$5,092 from the sustentation fund and 
$1,200 from the civic grant. Total 
expenditure was $24,413. That it has 
been possible fully to provide for the 
outlay, he declared, is largely due to 
the generous support given to the as- 
sociation by the subscribers to the 
sustentation fund. 

Successful reports were presented 
on behalf of the library committee, 
by Prof. Ramsay Traquair; on behalf 
of the Sustentation fund committee, by 
Arthur Browning, and the art classes, 
by E. Dyonnet, R. C. A. 

F. Cleveland Morgan, in presenting 
the report of the museum, noted con- 
siderable progress in the collecting of 
varied exhibits of particular value. 
Acquisitions of note by the Museum 
during the year included a collection 
of carved wooden Gothic panels, 
XVIth century; a stained glass win- 
dow, French, XIIIth century, and a 
tracery light, English, XIVth century, 


the latter the gift of Miss Mabel Mor- 
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“THE ELPHINSTONE CHILDREN” By RAEBURN 
Lent by the Cincinnati Art Museum to the exhibition of XVIIIth 
century British pictures at the Fogg Museum. 


gan. Due to the limited amount of 
money at the disposal of the Museum, 
this department of the gallery has 

been unable to expand as it desires.| eral and Lady Willingdon, patrons; 
The Museum invariably faces competi-| Robert Lindsay, honorary president; 
tion in the acquisition of articles of| H. B. Walker, president; W. J. Mor- 
value with other collectors and mu-| rice and W. R. Miller, vice-presidents; 
seums of the United States who have! W. B. Blackader, honorary treasurer. 
the advantage of being endowed with The council is composed of the fol- 
greater capital. To realize expansion,| lowing: His Worship the Mayor of 
the Museum is dependent upon funds| Montreal, ex-officio; D. Forbes Angus, 
contributed by the citizens of Mont-| Francis McLennan, K. C., R. W. Re- 
real, and Mr. Morgan expressed the! ford, G. Horne Russell, R. C. A. 





The following officers were elected: 
| Their 


hope that these would be forthcoming. 


Excellencies the Governor-Gen- 
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AN EXHIBITION OF 
HEPPLEWHITE MAHOGANY 


A rare collection of some of the finest 
specimens has recently been completed 
and is now on Exhibition. The chair illus. 
trated is one of several interesting odd arm- 
chairs of unusual delicacy of design and 
workmanship. Other beautiful examples 
include cabinets, desks, sideboards, tables, 
sets of dining chairs, etc. 


Vernay 


ENGLISH FURNITURE PORCELAIN 
SILVER—-POTTERY & GLASSWARE 
NEW YORK: 19 Eas: 54th Street 
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The PROSPER GUERRY STUDIOS 
NOW AT 113 EAST 62nd STREET, NEW YORK 
Tel: Regent 9530 


Paintings Treated and Restored 
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ANTIQUES and DECORATIONS 


HAT CHIPPENDALE is to England Duncan Phyfe 
is to America, the greatest single figure in the his 
tory of cabinetmaking. More fortunate than either 
Goddard or Savery, few of whose pieces can still be traced, 


Phyfe’s reputation is supported by a very large number of 


fully documented works. 


He was born in 1768, during the great age of cabinetmak 
ing, in Scotland, and came to America in 1783 or 1784. He 
was first in Albany and was soon in business there for him 





self. Then, as now, New York was the center and sometime 
in the early 1790s Phyfe established himself there, first on 
Broad Street and later, in 1795, at 35 Partition Street. His 
success was immediate. The Astors were among his first 


patrons and many of the great houses in both city and coun- 


try were furnished wholly or in part from his shop. In 1807 
and again in 1811 he added to his establishment and in 1816, 
when Partition Street was renamed Fulton, he had four 
houses, three of them, Numbers 168, 170 and 172, for work 
and show rooms and another across the street at 169 as his 
home. He retired in 1847 but continued to live in his Fulton 
Street house until his death in 1854. 


Although he owed much to the English and French cab 
inetmakers, especially to Sheraton, Phyfe developed a very 
personal style in both the form and decoration of his furni 
ture and developed a perfection and refinement of proportion 


| which has seldom been equalled. 


MUTT 


ss 
= 
One of the finest productions of Duncan Phyfe is the 
beautifully inlaid card table with lyre base, illustrated = 


here. to be found on view at our galleries. 
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Our 15 East 51st Street establishment in New 


York is devoted exclusively to Rare Books, 


Manuscripts, Autographs and Fine Prints. 
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“MISS CRAIGIE HALKETT” By SIR HENRY RAEBURN 


Lent by Van Diemen and Company, Inc., to the exhibition of 
XVIIIth century British pictures at the Fogg Art-Museum. 
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ART CONGRESS 
IN BRUSSELS 


LONDON 
gresses held at Rome in 1912 and in 
Paris in 1921, the 
tional Congress of Art History will be 
held from September 20th to 30th this 
year at Brussels The work of the 


Following on the Con 


Twelfth Interna 


Congress will be divided into four sec- 
tions—(1) Education and Museogra 
phy; (2) Medieval Art in Europe; (3) 
Renaissance and Modern Art; and (4) 
the Arts outside Europe in their rela 
tions with European Art A British 
committee has been established, of 
which Eric Maclagan, director and 
secretary of the Victoria and Albert 
Museum, is acting as president and 
Mr. A. L. B. Ashton as secretary 

The membership fee has been fixed 
at 10s., and this will entitle the mem 
ber to receive the résumé of the pro 
ceedings of the Congress: ladies be 
longing to the families of member: 
can be admitted at half the usual fee 
and the railway companies are grant 
ing reductions on their tickets to mem 
bers of the Congress, for whom spe 
cial arrangements can also be ma‘ 
for reserving rooms at hotels. 

The titles of communications in 
tended for the Congress, which ought 
in no circums‘ances to exceed fifteen 
minutes in length, should in the first 
instance be addressed, together with 
a short summary of their content, to 
Mr. A. L. B. Ashton at the Victoria 
and Albert Museum, who will also re 
ceive subscriptions and furnish any 
further information. The prozram o 
the Congress includes visits to the va 
rious exhibitions being held in con 
nection with the Centenary of the In 
dependence of Belgium and other at 
| tractions. 


“PORTRAIT OF MR. HAMMOND” 
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By THOMAS GAINSBOROUGH 


Lent by the Van Diemen Galleries to the exhibition of XVIIIth 
century British pictures at the Fogs Museum. 
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Persian Rugs 
To Be Shown 
At Metropolitan 


let 


In the Bulletin the 
seum oy 


o!} 


Vetropolitan 
Art 


An important loan exhibition of Per- 


Mu- 


sian rugs of the su-called Polish type 
will be held in Gallery D 6 of the Met- 
ropolitan Museum, opening with a pri- 
vate view for Members on Monday, 
June 9th, the public opening following 
on Tuesday, June 10th. The exhibition 
which continues through Sunday, Sep- 
will of 
of these 
knotted 


tember 21st, ‘onsist about 


thirty examples 


carpets, either or 
woven, that were made in the imperial 
and 


have 


Persia, 
to 


manufactories in 
the part, 


appear, 


for most been sent 


as gifts to sovereigns and other great | 


personages in Europe. The exhibition 
has been made possible through the 
generosity and public spirit of the pri- 
yate collectors who are lending their 
rugs. These will be supplemented by 
a few rugs owned by the Museum. 


AITKEN TO 
LEAVE TATE 


LONDON.—-According to a report 
published in The Daily Telegraph, the 
resignation of Mr. Charles Aitken from 
the directorship of the National Gal 
lery, Millbank (the Tate), will shortly 
be announced: He has held the post 
for nearly twenty years, having been 
appointed in 1911. 

During the disastrous Thames floods 

1928, Mr. Aitken was summoned 
from his bed in the small hours to 
find that the basement of the Tate 
Gallery, containing hundreds of valu- 
drawings, including works by 
Turner, had been flooded. He worked 
continuously for twelve hours to sal- 
vage the pictures, standing up to his 
waist in the water. He was 
drowned when he stepped into a deep 
manhole concealed by the water, and 
he suffered from a _ poisoned hand 
which was cut by broken glass. 

Although unable to draw of his own 
volition, Mr. Aitken has attracted at- 
tention by some remarkable “automa 
tic drawings.” These have been exe- 
cuted for the most part at the famous 
Old Clergy House, Alfriston, which is 
leased by Mr. Aitken from the Nationa] 
Trust 


adie 


magnificent | 
tapestry- | 


nearly | 


“PORTRAIT OF CHARLES LEE LEWES” 
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By NATHANIEL HONE 


Lent by Messrs. Scott and Fowles to the exhibition of XVIIIth 
century British pictures at the Fogg Museum. 


CHRISTIE’S YEAR 
BOOK PUBLISHED 


LONDON.—The new volume of The 
Year's Art contains all the familiar 
and popular features which have char 
acterized it during the long and able 
editorship of Mr. A. C. R. Carter, who 
has now been responsible for forty- 
three issues, according to the London 
Daily Telegraph. 

Of these features, the most personal 
and individual is, as usual, the review 
of “The Past Year,” in which promi- 
nent mention is made of the chief 
acquisitions of 1929, viz., the Wilton 
Diptych and Titian’s Cornaro Family, 
which now adorn the National Gal- 
lery, at a cost of £212,000. The Gov- 


;ernment paid half in purchase money, 


|which, as things now 


are, Was a very 
generous contribution. 

The art sales of 1929 are carefully 
chronicled, and though no record 
prices were reached for individual pic- 
tures, the total amount realized at 
Christie’s for pictures and drawings 
surpassed that of any previous year. 
The general level of prices was rather 


lowered, but the rarer and better ex- 
amples kept their values. 

The other features of the _ book, 
which covers practically the whole 
range of museums and art societies. 


are maintained with their usual care- 
ful accuracy. There also an in- 
valuable directory of artists and every 
type of art worker, which takes more 
than one hundred and fifty pages. 
Messrs. Hutchinson are the publish- 
ers, and the price is fifteen shillings 
net. 


is 








LONDON 


Thomas Hardy by Sir Thomas Lawrence, P.R.A. 

30” x 25” 
A bootmaker by trade, in 1792 founded the Lon- 
don Corresponding Society to promote parlia- 
mentary reform. Charged with High Treason 
in 1794, he was ably defended by Erskine be- 
fore Judge Eyre and was acquitted. Died 1832. 
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THE News is history and plans 


for 


made. The generous praise which has 


next one are already being 


been given to the latest edition is, 


however, a source of great gratifica- 


tion to the publisher and THe 
News takes this opportunity to thank 
the many friends who, by cable, tele- 
gram, letter and telephone, sent words 


of encouragement and congratulations. 


“You surpass yourself every year.” 
“An outstanding example of the best 
in printing and engraving processes.” 
“The 


periodicals.” 


art 
“A 


highest achievement in 
“A golden success.” 
work of art.” “A veritable art gallery.” 
similar statements, 


These, and many 


tokens of appreciation from readers 


all over the world, are cherished re- 
wards for past efforts and inspiration 


for the future. 


FRAUDS 


Disclosures in France, the introduc- 
tion of a bill in Congress here, mem- 
of Dossena and others and the 
rumors which flap like bats through 
the dusk of the art world have 
cently forced attention upon the ne- 
and ubiquitous activities of 
No of art, not 
the contemporary, is exempt and it 
appears that the fakers kept 
pace with science and increased their 
skill. There that in 
both the fine and decorative arts the 
evil has assumed serious proportions. 


ories 
Tre- 


farious 


forgers. school even 


have 


is no question 


Among those who are, or who wish 
to appear, knowing, head shaking and 
innuendo are enough. They 
imply that if only they chose to speak 
they could make the 
revelations about Mr. 


common 


most 
X’s 


startling 
pictures; 


Building 





ART | 














they know a dozen men more clever | 


than Dossena; they have heard of fac- 
tories in France, Germany and Italy 


where old and modern masters are 
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“PORTRAIT OF MRS. FRANK HAMILTON CUSHING” 





By THOMAS EAKINS 


Loaned by the Pennsylvania Museum of Art to the current exhibition of paintings by Homer, Ryder and 
y Jy J 


produced by the score. It is time that 
this knowledge, if it exists, be put to 
the 


asked to furnish proof upon | 


work and man who whispers 


should be 


which civil or criminal investigations | 


can be based. 

The 
sure. 
painful and 
long as what amounts to a conspiracy 


only for faking is 


The process would undoubtedly 


cure expo- 


be embarrassing but so 


of silence exists among collectors and 
faking will flourish the 
reputations of those who art 
will suffer. For the of 
even a minor dealer cast over 


and 
in 


scholars 


deal 


transgressions 


doubt 
the whole field and the many men who 





have striven honestly for years to| 


maintain impeccable standards are un- 
justly held suspect. 


| 

A convention exists among those | 
who look at works of art to speak | 
favorably or not at all. It is consid- | 
ered bad form to expose a fraud, to} 
comment upon damage or excessive | 
repair. Such an attitude is under-| 
standable in a dealer for, even though 
he may himself be immune from at- 
tack and is certain of his ground he 


cannot condemn a competitor’s picture 
without laying himself open to charges 
of unfair Further, the risk 
of a should question 
the collector’s pictures, is one he can 
hardly afford take. It 
done, of course, and often from mo- | 
tives not of the purest, but the dealer | 
not the for a crusade | 
upon fakes which have already found 
homes. He be able 
to do much to stop the production of | 


practice. 





lost client, he 


to has been} 


is ideal 


person 


should, however, 


Eakins at the Museum of Modern Art. 


fakes for faking is only profitable if 
it find markets. the 
dealers are intimately acquainted 
with the market and should be among 


can Moreover, 


’ 


the first to know of “factories” or in- 
dividual forgers. If, through the ex- 
isting dealer organizations, the An- 


tique and Decorative Arts League and 
the American Dealers Association, the 
crimes committed against picture and 
furniture buyers and sellers were as 
rigidly investigated and prosecuted as 
the 
Association, for example, the way of 
the would made hard 
the which have been 
frequent 

We 
museums 


they are by Jewelers’ 


faker be and 


scandals so 
of late 
that the in 
universities 


believe men our 


and who are 
scholars 
in 
our 


and 
great 
integrity 


competent independent 


service main- 


of 


be of 
the 


might 


taining collec- 


tions. Scientific policemen are needed, | 


with to denounce a 


tvyherever 


men 
fraud 


courage 
found. 
Millenniums always seem a long way 


off and the most distant is that in 


Protective | 


OBITUARY 


ALBERT VON LE COQ 


Professor Dr. Albert von le Coq, 


who was born in Berlin, recently died| Mediaeval Religious Art at the 3 


at the age of seventy. The Ethnolog- 


ical Museum in Berlin, of which he 
|} was one of the directors, preserves 
the treasures of his four expeditions, 
|made between 1902 and 1914 to the 
|urfan deserts. The results of his 
journeys are displayed in an entire 
series of galleries, and include fres- 


would be prevented. | 


coes and sculptures from the VIth to 
the Xth century A. D. 
Le Coq’s most important book is his 


| Die Buddhistische Spat-Antike in Mit- 


tel Asien, in which he published his 
finds and set forth and defended this 
thesis of the strong influence exerted 
by the Hellenistic-Buddhistic art 
Turfan upon the art of China. Deeper 


and investigation 


of 


study of Le Coq’s 


| provocative ideas will undoubtedly in 


which collectors will buy pictures in- | 


stead of names. If that happy condi- 


tion could be brought about the battle 


would be more than half won for very | 


few fakes are fine works of art and it 


is much easier to imitate the manner | 


of a master than to recapture his | 
greatness. 
For the present it is to be hoped 


that the several 
France will be thorough and that they 
may lead to a widespread attack upon 


forgeries here as well as in Europe. 


the future determine in how far his 


interpretations In any 
case, his fame will always be num- 


were correct. 


bered among those who have con- 
tributed most to the historical under- 


standing of Asiatic art. 


MRS. WILLIAM 
FREDERICK GROWER 


The passing of Mrs. William Fred- 
recent exposures in| erick Grower, which occurred on the| 


morning of May 3rd, removes from 
Chicago one of the most active and 
influential workers in the arts. Ever 
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since the World’s Fair in 1893 My 
Grower has been prominently identi. 
fied with those important movements 
Which have made Chicago a rea] Ce. 
It the 
most active supporter of the M unig). 


.er of art. was she who was 


pal Art League, an organization whic) 


has been of inestimable value to the 


artists of this city Up to the present 
year the League has purchased a work 
of Chicago artist 
In the ac 


quisitions we find the names of artists 


art from a every 


year since 1903 list of its 


who have since achieved national] rep. 


utations For many years the 
League's collections occupied  gaj 
leries in the Art Institute 


Mrs. Grower, through her affiliation 
the in Chi 
induced them to attend the yeay. 


with many women’s clubs 


cago, 
ly exhibition of the works by Chicagy 
artists for the purpose of purchasing 
works of art and to listen to lectures 


on the collections. From this the welj 


known gallery tours originated, and 
from the modest number of eight 
clubs attending each year, the numbe 
has now increased to sixty-two, with 
a total membership of many thoy 
sands, all actively interested in thy 
study of ari. At the time of her deat) 
Mrs. Grower was vice-president of th 


Art League, of. which 


Paul Schulze is president 


Municipal M 


FRANCIS E. BLISS 


Francis KE. Bliss, internationaliy 
<nown collecior of prints, died at hi 
home in Santa Barbara, California, op 
April 30th, from heart disease, ag 
cording to The New York Times. He 
was eighty years old. It is unde 
stood that his valuable print colle 
tion will go to the Santa Barbara 


.oundation. 


PARIS LETTER 


Beistegui Collection Given tv 
Louvre 
Mantegna Predella Shown in 
Paris 
Decorations of the Romantic 
Period 


Two Retrospectives: Ernest 
Laurent, Maufra 

the Galleries: Raoul Dufy, 
Beaudin, A. de la Patelliere, 
Jules Joets 


In 


|The Salons of 1737 and of 1930 


The Algerian Centenary at the 
Petit Palais 


Arthur Sambon Galleries 


Romanticism at the Salon des 
Humoristes 

Picasso, Braque, Leger and 
Marie Laurencin Exhibit at 
Paul Rosenberg’s 

In the Galleries: Alexander 
Garbell, Charles Hug, Max 


Bernd Cohen 
The Collection of M. W. Uhde 


Future Exhibitions: Delacroix, 
Corot, etc. 


By PAUL FIERENS 

In the course of a luncheon give 
|in his honor by the Minister of Publi¢ 
|Instruction, the great collector, M 
Carlos Beistegui, confirmed the gift a 
his entire collection of paintings 
‘the Louvre. Included in this ensemble 
|are the famous “Virgin” of Jean Me 
louel, formerly in the Aynard collec 
ition; the “Portrait of the Dauphit 
| Charles Orlando,” a Rubens; the “Por 
| trait of Don Olivio Odeschalchi” by Val 
| Dyck and that of the Marquesa de 
Solana by Goya; two portraits bY 
| David, two by Ingres, etc. It is a long 
|time since the national museums have 
|received such a magnificent legacy: 

a * * 


The predella painting of the altar 
of San Zeno by Mantegna is now beillg 
shown in the large Italian gallery of 
the Louvre. The three parts of this 
masterpiece come from the exhibitio® 

(Continued on page 205) 
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1 XHIBITIONS IN NEW YO ‘S g 
Mn E | RK | YR TERTERBQYAIND AILSA EEDA SAF 
enti. : — = eee negenes -| & ) 
ents FIFTY MEN AND WOMEN FOUNDERS’ SHOW 
‘a Knoedler Galleries Grand Central Galleries s) 
; the Peas 
re Certain ; Enpersaes paraans “ te The Annual Founders’ Exhibition of | 
Neh XVIth-XIXth centuries may be seen|the Grand Central Galleries has been | 
» the at the current Knoedler print show. | opened this week and will remain on BY APPOINTMENT TO HER MAJESTY THE QUEEN 
sent Although the exhibition contains many |yjew during the summer. These are . 
work things to whet the enthusiasm ot the the pictures which artist members ) 
specialist, this portrait gallery of three | have contributed and they will be dis- 
very centuries impresses one more deeply | tributed among the lay members in | /) 
S$ ac py its human records than through |the fall. One hundred and eleven | \ 
tists the rarity of individual items. But few | \/orks—paintings, sculpture and wa- 
| rep. of these monarchs, statesmen, philoso- | tercolors—are shown. \ 
phers and churchmen of the past are| Wveryone is probably familiar with | 
the mere lay figures att-red in official|the system by which the pictures are | 4 
gal robes. The artists of those times,|chcsen by the lay members. In some | / 
though dependent on patronage, were |years there has been a distinct ad- (A 
dition unafraid of the faces of kings. ae vantage in having first choice, an ad- % 
The most powerful of the early de-| yantage which seems non-existent this \ 
| Chi. picters of monarchs was undoubtedly | season. It will be very hard to choose 
year: piirer, who has told us more of Fred-| among the pictures for none of them 6 
icago erick the Wise than many o% the is outstanding and all measure up to | 
asing nistories ot the period. Orne artists, the familiar standards of the gallery. | A 
more concerned with the splendor of Possibly the best course for those 4 
tures outward attire than the great Nurem-| who draw low numbers to pursue will 
> Well perg artist, are still primarily psychol- | pe to have portraits painted. In sculp- 
and ogists. Aldegrever has not overlooked |ture one may choose among Frish- 
eight the golden chain and patrician Sar- | muth, Allan Clark and other Grand 
ments of John of Leyden, but his deep- Central favorites and here again there 
im bet est concern has been to present the are possibilities of portraits. 
with man. Veneziano’s needle has traced In connection with the exhibition 
thou meticulously the oriental patterning |the Galleries have issued a year book 
1 th of Barbarossa’s jacket, but etched even | in which the season’s activities are 
: more adroitly the furrows of the full, reviewed and the works now on ex- 
death despotic face. The French kings of | hibition illustrated. 
of the Goltzius and Wierix, even the Louis a ) 
XIV of Nanteuil, are primarily char- . 1 aN 
h M acter studi s. rather than records of LEON CARROLL o 
royal magnificence. Even the elabo- Marie Sterner Galleries b 
rate ornaments and tributes to Coligny : ' 
which crowd Jost Amman’s engraving Thanks, doubtless, to the some > { 
fail to destroy his fundamental feel-| times dubious blessings of modernity 
ing for portraiture . the floral offerings that have graced 
Only in the French XVIIIth century our galleries this spring have com- ) 
onaliy work does one begin to feel the first | pletely severed relations with the 
at hi signs of an attitude towards the great | school of china painting. The water- ( 
{ ‘ which has since crystallized into the} colors of Leon Carroll, now on view 
a, On impoverished homage of our official) at the Marie Sterner Galleries, are 
e, ac portraits. Drevet, though an incompa-| designs made from _ flowers. Like .) 
s. He rable technician, merely repeats the O’Keeffe, he magnifies the blossom it- L 
inde affected gestures and stilted magnifi- self, but there the resemblance ends. / 
cence of Rigaud in his brilliant en-| Carroll is not interested in the mean- 4 
collec. gravings of the great of his era. Beau-| ing or poetry of growing things but in 
irbara varlet’s “Moliere’” seems mere wig and|their glowing hues and capricious \ 
gown when compared with the Willi- | rhythms. °) 
bald Pirkheimer of Diirer. Fortunate- Each flower becomes a decorative Ig 
ly, there are no kings and queens in-| motif, whose color and form deter- / 
cluded in the roster of work by XIXth | mine the accent and movement of the (A 
and XXth century artists. Rodin’s “Vic- | entire composition. This approach » 
tor Hugo,”” Strang’s “Thomas Hardy” | tends to kill feeling for the individual ) 
and the “Joseph Conrad” of Muirhead | flower and to blunt the more delicate 
an ty Bone, reveal that the modern artist | perceptions of texture, but in the 1 
is less fearful of the aristocracy of | waning season we should perhaps be f 
: brains than of the aristocracy of | grateful to the few artists who can 6 
nm in blood. fill a room with clear, clean color and 
: engaging rhythms. 
antic KONRAD CRAMER nae ale om ; 
ADOLF GOTTLIEB ILAH MARIAN KIBBEY ‘4 
st Dudensing Galleries Ferargil Galleries (5 
Inj imor> P on » °c 
Duty, a ee ee ee ee * alntings and watercolors, called ) 
: é is Airplane Impressions,” by Ilah Ma- 
lliere, the winners of the Dudensing sum- rian Kibbey. are sxhibiti : 4 
mer competition of 1929, are being 7 a ‘ a1 ro te a exhibition at 
nlrb beg se ga).|the Ferargil Galleries. All are land- 
F 1930 presented to the public - the se 54"! scapes as seen or remembered by 
leries through May. Mr. Cramer is Mine Wihhew ft aide ania Miami 
at the not, however, a_ shrinking artistic |; — Albbey from ition its over Kansas, 
: ict af fiftw | OKlahoma and Missouri. The _ fore- 
debutant, but a mature artist of fifty). oe - ates é - 
: Jsgpagle dt ; es .|word which Miss Kibbey has written 
at the who has already come to the notic e ot stresses the novelty of her experiments / 
the Carnegie International invitation in apamnatt sey li - Drs, ahem “abe 
Ss d committee. Although the artist has Alga antgpall oll ay Bagg Bie 2 
ms a "ee ° ' a nae s < Sue tc £ 
a. = pe ot ie cee aah but apart from unfamiliar distortions 17TH CENTURY FLEMISH TAPESTRY 
d lifes commend themselves’ through they a paige bay an especially ae 
: an integrity of workmanship. If Cramer — of view, for even the familiar 
bit at is indebted to Braque and other lead- pes oe ac ae have ~atety — 
ers of the modern French school, he + ed helg - and space than these. 
has had strength to repudiate the | iss Ki »bey’s color is clear and some- 
— empty and superficial formulas which oe sop = 1 pongo ne her P s , 
Max oan : anv decorative painters, |@248capes are sometimes jnteresting. Pld ¢ I sh) FT t Ch | , 
His ay tg Pen an The watercolors, from which the can- ng l urnt ure inese orce ain 
d manship firm and his color, though vases were painted, have . spontaneity 
Uhde ingratiating, is part of an ordered which is largely wanting in the larger 
icrolx, harmony. Among some thirty paint- pictures. 
ings all distinguished by the most —— — —_—__— 
Careful craftsmanship, ‘Prickly | 
Pears,” “Round Table,” and “Corner FAHIM KOUCHAKII 
Cupboard” are particularly felicitous. | 
Mr. Adolf Gottlieb, the second prize | || Successor to 
1 give winner, has an emotional and techni- | || 4 ; 
Public cal instability which are in strong | Ce. ~{ EVERY ARTICLE GUARANTEED » 
ror, M. Contrast with the perfectly dsiciplined | ]} Ancient Glass 
gift . ea of Mr. Cramer. At present Greek Bronzes and Marbles 
~ Rill os —— ot <aeees "4 Early Christian Antiquities 
: Sts gures, still life, land . ’ 
an Me Scapes and street scenes being in- Early Mohammedan Potteries 
collec cluded in the present showing. In| || Miniatures & Carpets 
yauphia the majority of these, the artist’s en- 
Tn ee appears to have somewhat | PUBLICATIONS 
by utdistanced his technical equipment. s ‘. 
a de & Although less derivative hen his te). || | The Great Chalice of Antioch” 
~ 2 “4g prize winner and more dynamic ||| 7wo volumes, large quarto, 60 plates ~ O N -D O N N a VW ¥ O me K 
3 on h expressi fc mNeragaaag 12a | ° 
a have more the ne ae ‘eae Qneiaaas | “Glass, Its History 
gacy: than of mastery over pigment and de- | & Classification” P ’ 
sign. Such things, however, as||| Two volumes, 188 full page plates 26 King Street, St. James’s, S.W.1 6 West Fifty -Sixth Street 
eo all ma erry Waiting Room,” “Hand several thousand text figures 
” ame” ; , ; thon we. | 
i ey veal what the artist sau €n wien in-| FIVE EAST 57th ST. 
wie gpd of interest heightens percep- | NEW YORK 
hibition and orders design. = 
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RECENT SALES 
AT HOTEL DROUOT 


PARIS.—A sale composed of Eng. 
lish and French prints and some apt 
objects was held at the Hotel Drouot 
on May 5th and some _ interesting 
prices were obtained. Four engray. 
ings in colors by Guilbong, after 
Wheatley, fetched 11,900 frances: 
“Jeune Femme Nue,” drawing, by 
Boilly, 20,500 francs; a drawing by 
Isabey of a young Alsatian, 5.150 
francs; two drawings in color, “The 
Warrener” and “Paying the Horstler” 
after Morland, 5,800 francs. Among 
the art objects a Louis XVI_ periog 
terracotta bust of a woman attained 
6,000 frances; a Louis XVI clock jy 
white marble and gilt bronze 6,009 
francs, and 4,600 francs was paid for 
a roll-top desk of Louis XVI's time, 

On the same day a fine collection 
of oriental carpets was sold and 12,009 
francs was obtained for a _ Persian 
(Kirman) carpet, and 14,200 francs for 
an old Asia Minor (Ouchak) carpet. 


GALLERY NOTES 





LONDON.—J. Leger and Son, Ine, 


DR. W. R. VALENTINER PRESENTING THE RECENTLY DISCOVERED PORTRAIT OF THE DOGE have removed to their new quarters 
GIROLOMO PRIURI, WHICH HE PURCHASED AT THE SALE OF THE HAVEMEYER PAINTINGS AT at 13 Bond Street, London, W. 1, 


THE AMERICAN ART ASSOCIATION-ANDERSON GALLERIES, INC., TO THE DETROIT INSTITUTE | ——— 
OF ARTS 
Catalogued as attributed to the School of Titian, the picture was purchased by Dr. Valentiner for $400. 

After cleaning it was found to be a genuine work of the master, valued at $150,000. Left to right 


are S. W. Frankel, Dr. Valentiner, Mr. Suhr, Professor 


Post P and A Photo. 





1. E. Bye and Dr. Walter Heil. 


Leo Partridge of the firm of Frank 
Partridge, Inc., arrived in New York 
this week on the Berengaria and will 
remain in this country for about a 
month. 








STILL 


OLD AND MODERN 


PAINTINGS 


NEW YORK 


BY CHARDIN 1699-1779 634 FIFTH AVENUE 


A rare and typical work by the great French Master 


Size 25%” x 32 


HOWARD YOUNG GALLERIES 


LONDON 
35 OLD BOND ST. 
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GOLDSCHMIDT 


GALLERIES 








View of Main Entrance to our Galleries in Berlin 
at Victoriastrasse 3-4 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


NEW YORK: 730 Fifth Avenue 


FRANKFURT: Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas 


BERLIN: Victoriairasse 3-4 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 








Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
| jects of Art and other Antiqui- 
ties as in America today. 


Collectors of these rarities, as 

well as buyers of Furnishings, 

Rugs, Silver and Jewels are fre- 
| quent visitors to our galleries, 
| situated one door from the 
| world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
| are now arranging sales for next 
| year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 





For References Apply: 


Harriman National Bank 
Fifth Ave. & 44th Street 
New York, N. Y. 


Attn” 





| ; 
| Auctioneer 








JOHN LEVY 


GALLERIES 





INC. 


NTINGS 
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NEW YORK: 559 FIFTH AVENUE 
PARIS 
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FRENCH DISCOVER 
WHOLESALE FRAUDS 


PARIS.—Discovery has been made 
py the French police of a wholesale 
fraud in XIXth century paintings by 
the recognized masters in France 
which is proportion that the 


authorities are not inclined as yet to 


of such 


divulge complete details concerning 
names and the town where the swin- 
dlers had their headquarters. The| 


town is said to be near Paris and fre- 
quented by foreigners, particularly 
English and American, according to 
The New York Herald of Paris. 

Degas, Cezanne, Monet, 
Theodore Rousseau, Corot, Sisley and 


Claude 


other French masters were chosen by 
the individual whose talent for covy- 
ing is reported to have approached 
genius. 

His ability to reproduce the particu- 
lar style of each painter was such as 
to dupe experts and heads of various 
the majority of 
heads being English. High prices were 
much as 600,000 


art museums, these 


obtained, as francs 


being received for a “Corot.” 
The counterfeit paintings, properly 


signed, were distributed usually 
through the social connections made 


by a man whose reputation as a critic 


was excellent. A dozen agents also 
are said to be involved. Once the 
outfit is rounded up sensational dis- | 


closures are expected to be made. 

It is said that a search, carried out 
by the police at the home of the artist 
who is responsible for the numerous 
copies, brought to light a number of 
canvases of the impressionist and post- 
impressionist schools some of them 
not completed. The artist is reported 


to have made certain confessions con- 
cerning his part in the swindle and 
also implicating the others. No ar- 


rests have been made as yet but they 
are expected. 


OYSTER SHELLS 
REPLACE VAN DYCK 


VIENNA.—An amazing story of how 
a case containing a genuine Van Dyck 
painting was replaced by one contain- 
ing oyster shells in the course of the 
journey trom Paris to Folkestone has 
been revealed by the arrest of an Aus- 
trian named Klinger, reports The New 
York Times. 

Klinger, on his arrival in Vienna from 
Paris, was detained by the police as a 
suspicious character. He simulated 
madness and was sent to an asylum 
for observation. As a result of the 
doctors’ reports he was. arrested. 
Klinger has previously been punished 
for frauds. 

It appears that a wealthy Prague 
merchant, M. Jeltinek, who recently 
decided to sell the Van Dyck portrait, 
entrusted the picture to Klinger, who 
succeeded in persuading M. Jeltinek 
that he was the secretary of the Ameri- 
can Legation at Budapest. M. Jelti- 
nek sent his lawyer’s chief clerk, M. 
Wojnar, to Paris with Klinger to pre- 
vent deception. 

After a few days Klinger said he had 
received an offer for the picture from 
Folkestone. M. Wojnar saw the pic. 
ture handed to the Paris railway offi- 
Cials and received a freight note. He 
went to Folkestone ahead of Klinger 
to receive the picture. 

An hour later, however, Klinger ap- 
peared at the Paris station with a 
duplicate packing case, saying the first 
one had been handed over in error, | 
and he was allowed by the railway 
officials to effect an exchange. 

When M. Wojnar opened the case 
at Folkestone he found it was filled | 
With oyster shells. The Van Dyck | 
had completely disappeared. 


SPORTING THEMES 
IN DEMAND 


. LONDON.—Christie’s sale of May 
“nd was of modest pretensions, the | 
chief Pictures being of sporting and | 
racing themes, reports A. C. R. Car-| 


od in the London Daily Telegraph. | 
“erely to mention this fact shows | 
What changes can come over collec- | 


tors. 


Twenty years ago if such pic-| 
tures 


fetched 50 guineas they were| 
leld to be very well sold. 


mo Indeed, | 
Whers had no inducement to send 


them to auction, and wisely kept them 
at home 


We know the huge sums now pay- 
able for “tip-top” sporting subjects, 
and that there are no cheap prices for 


|less ambitious works was proved anew 


| XVIth 


when a set of four small racing pic- 
tures by Sam Alken realized 400 
guineas (J. Roe). Even a subject of 
an unnamed racehorse with an anony- 


mous owner, trainer, and groom, by 
J. F. Herring, fetched 290 guineas 


(Ackermann), who gave also 190 
guineas for Herring’s portrait of Lord 
George Bentinck’s winner of the 1838 
Two Thousand Guineas, Grey Momus. 

As for a set of four small panels of 
fox-hunting scenes, also by Herring, 
such a series would have been con- 
sidered dear at 40 guineas not long 
ago, yet Mr. W. Sabin paid 480 guineas 
in the present sale. 

The day’s sale totaled £5,524, among 
the older pictures being a Nativity 
panel by Mazzolino da Ferrara, which 
also went from 22 guineas in 1855 to 
170 guineas. 

The early XVIIIth century tapestry 
designer, Bradshaw, of Fulham, came 


into prominence at Sotheby’s, when 
a panel of huntsmen and _ hounds 
fetched £580 (Strauss). This clever 


English craftsman designed the tapes- 
try covers for the famous suite of fur- 
niture at Belton House the old 
Brownlow residence which realized 
as much as 8,000 guineas at Christie’s 
last year. Pictures on glass are now 
in demand, and a set of four—of the 
Elements—by and after I. Simon, 
brought £155 (Taylor). 


OAK CHAIRS SELL 
AT HIGH PRICE 


LONDON.—The sale of decorative 
furniture and objects of art at Messrs. 
Christie’s on April 24th included a 
pair of oak armchairs, with turned 
rail backs. supports and _ triangular 
seats, which cost Messrs. Mallett, of 
Bath, £141 15s. 

A pair of Della Robbia figures of 
angels, their robes colored blue, green 
and yellow, 19 inches high, made 
£283 10s. (Spanish Gallery); and the 
Kent Gallery gave £136 10s. for a 
panel of Charles II petitpoint needle- 
work, depicting various pastoral pur- 
suits in colored silks, 15 inches by 
20 inches. 

The day’s total was £3,503 6s. 

At Messrs. Puttick and Simpson’s a 
Charles II plain bleeding bowl, mak- 


er’s mark S.N. and a _ star below, 
1683, fetched 330s. per oz.— £103 19s. 
(Tessier): a George II plain pitcher 


cream jug by George Jones, 1733, 100s. 


per oz.— £14 5s. (Black); a William 
'V circular shaped salver bv Paul 
Storr, 1837, 5s. 3d. per oz.—£57 12s. 


4d. (J. Miller); a George III plain cir- 
cular shaped hot water jug by John 
Schofield, 1778, 42s. per oz.— £37 16s. 
(Oliver) and a George III circular 
salver by William Bateman, 1820, 8s. 
6d. per oz.—£62 18s. (J. Miller). The 
136 lots made £2,008 12s. 3d. 


PICTURES IN 
PARIS SALE 


PARIS.—An interesting ensemble of 
old and modern paintings, drawings, 
watercolors, pastels and engravings 
was sold at the Hotel Drouot on May 
5th. Among the best works were ‘La 
Page au Perroquet,” by Roybet, which 
fetched 2,100 francs; “Le Retour des 
Champs,” by Veyrassat, 1,020 francs; 
two gouaches of the XVIIIth century 
French school, “Concerts Champétres,” 
5,600 francs; two canvases attributed 
to Brueghel, “Fleurs et Fruits,” 2,000 
francs; two religious scenes of the 
century German school, 5,100 
francs; two canvases of Pater’s school, 


“Le Galant Officier,” and “La Confi- 
dence,” 2,550 francs; “Saint-Pierre de 
|Rome,” attributed to Vanvitelli, 4,100 
francs. 
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Sale 


of the Collection of 


r. ALBERT FIGDOR 


PART I 


oe 


FIRST AUCTION in VIENNA 


EARLY IN JUNE, 1930 


Tapestries of the Middle Ages, Velvets and Silks 
of the XIVth-XVIIIth centuries, Laces and Em- 
broideries, Oriental Carpets, Objects of lead and 
tin from the Middle Ages and the Renaissance, 
Goldsmiths’ works of silver, copper and bronze, 
Furniture of the Middle Ages and of the Renais- 


sance from Germany, France, Italy and Spain. 


we 


SECOND AUCTION in BERLIN 


SEPTEMBER, 1930 


High class Italian, Flemish, French and Ger- 


man Paintings and Sculptures, Gothic and 


Romanesque Bronzes, Bells and Mortars from 


the Renaissance, Epitaphs and Funeral Tablets, 


PAUL CASSIRER 


W 10, BERLIN, Victoriastrasse 35 


Coffrets of wood and metal. 


re 


AUCTIONEERS: 


GLUCKSELIG 


ARTARIA 


VIENNA, I Kohlmarkt 9 


VIENNA, Muhlgasse 28 














Telephone: 
Bryant 7225 


“EDWARD PRILL Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 








This fine specimen of the early English 
Art of Silversmithing was made by 
William Cripps in London, 1757. 


Frequent shipments from England of 
Antique Silver and Old Sheffield make 
our rooms always interesting. 


A true reproduction of an Antique Cup 
and Cover modelled from the original 
made in London, 1764. It is heavily 
silver plated on copper and may also 
be had in sterling silver. 


The perfect care and precision of handi- 
work which has made our name impor- 
tant to Dealers and Decorators for over 
a quarter of a century is illustrated in 
this reproduction. 


Your correspondence is invited 








Cable address: 
Prilward, New York 
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T omb Potteries of Han Period 
At the Ralph Chait Galleries 


& - ——$—____— 
. 





By OsvaLp SIREN gest as a rule prototypes in bronze, a 

The great majority of the ceramic | likeness emphasized by the greenish 
products of the Han and preceding |®!@2e and the decoration, which in- 
|cludes the animal mask and ring han- 

periods which have been handed down | gies typical of the bronzes. There 
to our times are excavations from the | are many variations within this gen- 


tombs. These objects have been pre-| eral type depending on the more or 
served for nearly two thousand years |/€88 strong development of the foot 
;and the contraction or elongation of 


in the yellow earth—which indeed May | the neck in proportion to the body. 
be called the real safeguard and the |The best among these vases are in 
treasure house of ancient China—and |all their simplicity remarkably strong 
when brought to light in recent times, and pure examples of the creative 
they hav ee on @ better unéer- genius of the Han period; they reveal 
7 seve & . . a boldness of vision and energy of ex- 
standing and wider knowledge of the | pression hardly achieved to the same 
early religious and artistic traditions | extent during any other period in the 
of the Chinese than any written | history of Chinese art. 
records. They are historical and ar-| _ The decoration on these vases con- 
. Higible to s |sists usually of some simple grooved 
tistic documents intelligible to any one | jines and possibly a relief-band around 
with an open eye for such values,/the shoulders, in which playing and 
quite independent of his ability to|leaping animals or hunting scenes 
study the ancient chronicles. An ex-|#re represented. The animal groups 
are interspersed with splashing, wave- 
suc *ts should thus|,, - . , 
hibition of such object ; like forms which continue into scrolls 
have a wide appeal to the intelligent or long curves suggesting the ground 
public, particularly when composed of |on which the animals leap. It may be 
such beautiful and qualitatively im- that these billowing bands were de- 
é ; | veloped from ancient scroll patterns 
"Li aces as those now shown in|. tcl t . 
portant pieces . c E with a symbolic significance but they 
Mr. Ralph M. Chait’s galleries. jhave gradually become freely conven- 
The exhibition comprises a |tionalized and appear merely as an 
specimens of prehistoric neolithic pot- 
tery from northwestern China and | 


few 
| ornamental framework to the animal 
designs. 

: . This abstract method of representing 
some examples of the ceramic wares | nature is further developed on the 
which were produced immediately |lids of the so-called “hill jars” which, 
after the close of the Han dynasties, 
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no doubt, have a symbolic significance 
similar to that of the “hill censers.” 
The decorations on the covers of these 
vessels may be taken to represent 
the “isle of the blessed” in the midst 
of the stormy waves of the “gray jade 


sea.” These plastically rendered hill- 
tops and waves have probably the 
same origin as the billowing lines 


found in the friezes of the hu-jars and 
sometimes they, also, are enlivened 
by hunters, animals and birds. Those 
isles may, indeed, have been the happy 
hunting-grounds of the blessed; they 
reflect in a crude and popular form 
Taoistic ideas about the life of the 
departed, which seems to have dif- 
fered very little from that of ordinary 
happy hunters in this life of ours. 

We have no reason to dwell here 
on fhe great mass of unglazed burial 
pottery which has been excavated 
from thousands of tombs of the later 
Han dynasty, because this kind of pot- 
tery is hardly represented in the ex- 
hibitions. There is only one unglazed 
vase, which receives its artistic dis- 
tinction from its quadrangular shape, 
suggesting a bronze form, and from 
the painted decoration which may have 
been carried out in imitation of inlaid 
metal work. 

Among the large group of tomb fur- 
nishings, representing useful objects 
and buildings, we may mention the 
well-heads with or without contriv- 
ances for drawing water, the cooking 
stoves, the pig-sties, the sheep pens, 
the duckponds, various’ kinds of 
houses, etc., well as human and 
animal figures, known as “ming Ch’i,” 
which at this early period were usu- 
ally made of dark unglazed clay and 
treated with pigments so as to appear 
more life-like. 


as 


It is probable that all these furnish- 
ings for the tombs had the same re- 
ligious or ethnical origin, namely, the 
common belief among ancient people 
that the exact image not only repre- 
sented the outward form of a person 
or a thing, but also its inner char- 
acter and function. 
dead to be accompanied by images of 
animals and human beings, and by 
objects representing utensils which 
had belonged to him during his life, 
his “earth-spirit” might retain a cer- 
tain influence over them after death. 
It should be further noted that many 
of these tomb figurines do not repre- 
sent real men or actual animals, but 
fantastic creations of a more or less 
symbolic significance which indeed 
cannot be taken as substitutes for real 
beings. This fact serves to prove that 
the origin of these statuettes, etc., was 
not the need to create substitutes for 


human and animal sacrifices, but 
rather a religious belief in the in- 
herent magical power of the image. 


From an artistic point of view, many 
of these representations attract us 
by their spontaneity of modeling. They 
are often rather freely treated with 
exaggeration of details, but always 
with a strong emphasis on the funda- 
mental characteristics of the motive. 
The mastiffs have immense heads and 
short legs; the ducks are large and 
clumsy; the pigs have enormous snouts 
but are nevertheless convincing, ren- 
dered according to an unfailing vision 
of the most characteristic in nature. 


Furthermore, we might especially 
point out those large architectural 


compositions, towers or small houses 
which also have been taken out of the 
Han tombs. These, too, must have 


By allowing the | 
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had a mythological or religious sig. 
nificance. They were no doubt meant 
to serve in a symbolic way as d wel}. 
ing places for the “earth-spirit” ot 
the departed, and may thus be calleq 
spirit-shrines or spirit-towers on 

miniature scale. Their historical jp. 
terest is increased by the fact that 
they sometimes reproduce quite faith. 
fully the principal constructive fea. 
tures of contemporary buildings which 
have long since been destroyed, giv. 
ing us information about the arehj. 


}tecture of the Han period no longer 


available in actual structures of brick 


and wood. The only building of the 
Han period still surviving in Ching 
is a small “spirit-shrine,” built of 
stone in front of a tomb in Shantung 
and there can be little doubt that 
the small houses buried with the 
dead had a similar significance ag 


this shrine built for the earth-spirits 
of the departed. And the high fap. 
tastic towers which seem to rise out 
of water ponds make us recall thoge 
famous towers which the great Taoist 
emperor Han Wu Ti erected on ap 
island in the lake of the imperial park 
to serve as abodes for the Taoist “im. 
mortals.” 

This is not the place to enter into 
more detailed discussions of the sig. 
nificance of all these potteries, tomb 
furnishings and architectural models 
which have been preserved from the 
Han period, but from the little that 
has been said above, it may already 
be gathered tnat they are not only 
highly characteristic from an artistie 
point of view, but also rich in mytho. 
logical and _ historical associations, 
All have a significance which carries 
us far back into the lore of ancient 
Chinese civilization. 





but the main bulk of the materials - 
shown here are excavations from the 
tombs of the Western and Eastern | 
Han dynasty, which had their centers | 
in the provinces of Shensi and Honan 
respectively. It was mainly during 
the reign of the Western, or former 
Han, dynasty that those large green- 
glazed vases were made, which 
through the chemical influence of the 
soil have taken on a metallic or sil- | 
very luster, whereas the tomb pot- 
teries produced during the later Han | 
dynasty are often unglazed and paint-| 
ed. | 

The fact that all these potteries have 


been excavated from the tombs does | 
not necessarily imply that they were 
made exclusively for the dead. On 
the contrary, many of the finest 


among them may have been in actual 
use for household or sacrificial pur- 
poses before they were buried with | 
the man who possessed them in life, 
and these were often formed in close 
imitation of similar vessels, in bronze. 
Others, however, were tomb furnish- 
ings in the proper sense of the word, 
often not so well baked and not fit 
to contain liquids. To this latter class 
also belong a great variety of utensils, | 
implements, buildings, etc., reproduced | 
on a small scale, as well as represen- 
tations of human figures and animals. 
All of these were considered useful 
to the “earth-spirit” of the departed, 
which, according to Chinese concep- 
tions, continued its existence in the 
tomb long after the death of the body. 

From a purely decorative point of 
view the large vase-shaped vessels, 
known as p’ing or hu, are no doubt 
remarkable. They were made both 
in cylindrical and quadrangular shapes 
and usually provided with a spreading 
foot and a high neck ending in a | 
mouth with flanged lip. They sug- | 


| 
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SCULPTURE IN 
OPEN AIR SHOW 


PHILADELPHIA. More than one 
hundred and fifty pieces of sculpture 
illuminated at night with orange, 
plue and white flood lights at the 
sixth national biennial exhibition of 
sculpture-in-the-open-air which is be- 
ing held in Rittenhouse Square, Phila- 
delphia, under the auspices of the Art 
Alliance, the Curtis Institute of Music, 
the Penn Athletic Club, the Fairmount 
park Art Association, the Philadelphia 


are 


Rapid Transit Company and other or- 
ganizations. 

The flood lighting from lamps of 
more ihan a million and a half candle- 
power is concentrated around the foun- 
tain in the central plaza of Rittenhouse 
Square. From this central plaza large 
spot lights throw their vari-colored 
beams on marble figures set against 
packgrounds of trees and flowering 
spring shrubbery, on wall fountains, 
neroic figures and other examples of 
out-of-doors sculpture. The effect is of 
exceptional beauty. The exhibition, 
includes sculptured work of all kinds 
suitable for outdoor showing in public 
parks, gardens and private estates, 
large and small, all for display on 
paths, in fountains, and against back- 
grounds of flowers and shrubbery. All 


of the recognized schools are repre- 
sented. 
Distinguished artists from many 


states are exhibiting their works in 
this exhibition, which is the only event 
of its kind held regularly in the United 


States. Exhibitors from Philadelphia 
include Ralph Humes and Beatrice 
Fenton. 

New York City is represented by 
many nationally known artists, in- 
cluding A. Sterling Calder, Gaetano 
Cecere, Hunt Diederich, Gertrude K. 


Lathrop, Robert Laurent, Hermon A. 


MacNeil, Joseph Nicolosi, Edith B. Par- 
sons, Stevner Phillips, Alex Reul, An- 


tonio Salemme, Edward F. Sanford, 
Jr., Janet Scudder, Laurence T. Stev- 
ens, Grace Talbot, Wheeler Williams, 
Alexander Archipenko, Alfeo Faggi, 
Laura G. Fraser, Jose de Creeft, Oron- 
zio Waldarelli, Duane Champlain, 
Hazel B. Jackson, Heinz Warneke, 
Eugenie F. Shonnard, Arthur Lee, 
Olympio’ Brindesi, Henri Crenier, 
Henry Hering, Margaret Postgate, 
|Mabel Conkling and Gail Sherman 
Corbett. 


From Chicago come works of such 
well-known sculptors as Albin Polasek, 
Ruth Sherwood, Angelo Ziroli and 
Robert Pelzl. Contributing St. Louis 
artists include Victor S. Holm, while 


|}Ous sources fetched 
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TWO VAN GOYENS | 
IN LONDON SALE) 


LONDON.—-Old pictures from vari- 
£4,260 at Chris- 
The sale was chief- 
two small 


tie’s on April 11th. 


ly remarkable for signed 


|}and dated examples of Jan Van Goyen; 
| both fell to Messrs. Assher and Wel- 


|ker. The first, “Fishing Boats in a 
Breeze,” a view off the coast with 
three fishermen, signed with initials 


Cleveland sends the works of O. Alex-| 


ander Blazys, Frank L. Jirouch and | 
Coralee De Long Maxwell. Boston 
contributors include Joseph Coletti, 


Katharine W. Lane, Clyde Bathhurst 
and Richard Recchia. 

Prizes aggregating two thousand 
dollars or more were awarded by the 
Art Alliance and the Fairmount Park 
Art Association. The exhibition opened 
with a private view on the afternoon 
of Tuesday, May 13th, when Lorado 
Taft delivered an address in Ritten- 
house Square on “Our American Sculp- 
ture and Sculptors.” 

The prize of $1,000 of the Fairmount 
Park Art Association for the best dec- 
orative group for garden, park or 
outdoor placement, went to Cronzio 
Maldarellj of New York for his piece 
called “Resignation.” 

The Art Alliance prize of $500 for 
a group or single figure suitable for 
the front of the Art Alliance Building 


was awarded to Carl Milles of New 
York for “Orpheus.” 
The Art Alliance prize for a piece 


of sculpture, irrespective of subject, 
was won by Arthur Lee of New York 
for his work called “Rhythm, to the 
Glory That Was Greece.” 

The gold medal of the Garden Club 


Sea.” | 


and dated 1629, on panel 15 inches by 
24% inches, sold for 500 guineas; and 
the other, 
village, with peasants and dog on a 
mound in the foreground, signed with 
initials and dated 1651, 13% inches by 
13 inches, brought 205 guineas. 


Among other lots were: Sir P. P.| 
Rubens, a bear hunt, on panel, 10 
inches by 20% inches—270 guineas 


| (Rothschild); Wouwerman, a hawking 


party halting, 20% inches by 26% 
inches—230 guineas (Grace); Dirk 


Hals, an interior, with lady nursing a 
child, a girl holding an apple, and a 
child seated, on panel 14 
22% inches—170 guineas 

Henderson, a the 
16% inches by 25 inches—115 
guineas; and P. J. De Loutherbourg, a 
castle on a rocky signed and 
dated 1804, 17 inches by 23 inches 
120 guineas (both bought by Mr. W. 
Sabin). 


inches by 
(Lewis); C. 
Cooper coach on 


road, 


coast, 


of America for the best decorative 
group or single figure suitable for a 
garden was given to Albert Henry 
Atkins of Boston for his “Spirit of the 
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WORKS of ART | 
Mainly XVIII Century 
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Exhibition of Selected Paintings by 
American Artists 
including a group by 
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During May 
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BOSTON ACQUIRES 
FINE VAN DYCK 


BOSTON.—tThe full length porirait 
of Isabella, Lady de La Warr, painied 
by Sir Anthony Van Dyck, has been 
acquired by the Museum of Fin 
Arts, Boston, and now hangs in the 
Hamilton Palace Room, which was 
one of the majvr gifts of the late 
Mrs. Frederick T. Bradbury to the 
Museum during her lifetime. In her 


will Mrs. Bradbury requested that the 
furnishing of the room be comple:ed 
according to plans discussed by her 
with Museu:n officials. For some 
moni.s before her last illness, she | 
had been in search of such a paint- 
ing as this one, and when it came to 
the attention of the Museum it was| 
hung for her inspection. Although 
she was never able to visit the Muse- 
um again, she knew of the painting 
and felt with Museum officials that it 
was especially fitting for the setting, 
one of the most distinguished in the 
entire collection of period rooms in| 
the New Wing. It has therefore been 
most satisfactory to the trustees to 
carry through the negotiations for 
the very pain-ing which Mrs. Brad- 
bury herself might have selected. 
The painting, which measures ap- 
proximately four and a half by seven 
feet, is one of the first examples of | 
Van Dyck’'s English period, and illus- 
trates most happily the grace and dis- | 
tinction of his mature siy:e during hi: | 
active days in the service of King} 
Charles I. The royal patronage and | 
attendant popularity of the painter at 
court, called forth the full powers of 
Van Dyck, and it is to this period that | 
one turns for his most facile and} 
characteristic work. 
The subject of the newly acquired | 
painting is a young woman of dis- | 
tinguished lineage and great 


beauty, | 
| 


whose charm the painter has _ por- | 
trayed with rare ease. She is gowned | 
in silver-gray, low cut and lace | 


trimmed. With her left hand the skirt 
is caught up, while the right hand is 
extended toward a small dog playing 
at her feet. In the background is a} 
characteristic treatment of deep red 
hangings and a landscape vista. 

It is in the painting of the figure 
that Van Dyck has revealed the ac- 
curacy of his hand and eye. His ac- 
complished handling of silks, lace and 
flesh tones discloses the mastery of | 
his craft, yet this, as in the paintings 
of his contemporary Velasquez, is sub- 
ordinated to the major consideration 
of the artist, the delineation of per- 
sonality, and the composition and col- 
or of the finished work. Van Dyck 
was preeminently a man of culture 
and of exquisite taste, both of which 
found reflection in the very key in 
which he painted. 

The portrait is enclosed in a hand- 
some frame, carved and gilded, dat- 
ing from the period of Louis XIV. In 
the lower left corner of the canvas is 
a cartel with the inscription: “Isabella 
Lady De La Warr Daughter to Sr. Tho. 
Edmonds Knt. Treasurer of ye House- 
hold to King Charles ye First.” Isa- 
bella, the eldest daughter of Sir Thom- 
as Edmonds, was married in March, 
1624-25, to Henry West, 4th Lord De 
La Warr. The portrait has always 
remained in possession of the family 
and has only recently come on the} 
market from the collection of Regi-| 
nald Windsor Sackville-West, 7th Earl | 
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New low-priced section in the 
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EXHIBITION OF STUDENTS’ WORK 
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N. Y. School of Fine & Applied Art 


Broapway at 80TH Street, New York 
May 15th to {9th inelusive—weekdays 1U 
A. M. to 6 P. M.—Sunday {2 M. te 6 P. M.— 
Saturday and Monday nights 7P M. to 10 P. M. 

A Cordial invitation Is Extecded to All! 








“ISABELLA, LADY DE LA WARR” 


De La Warr, of Buckhurst. He be- 
longs to another branch of the Sack- 
ville-West family, owners of Knole, 
from whom came the Gothic tapestry 
recently presented to the Museum by 
Robert Treat Paine, 2nd, and the St. 
Claudius tapestry hanging in the 
Hamilton Palace Room on the wall, 
adjacent to that occupied by the new- 
ly acquired Van Dyck. 

This portrait has been admired by| 
the distinguished English critic, Sir| 
Lionel Cust, and is listed by his mon- 
umental work on Van Dyck. Shortly | 
before his death Sir Lionel wrote to| 
Mr. GuteKunst: “I was glad to see 
again the fine portrait by Van Dyck of | 
Isabella Edmunds, Countess De La| 
Warr, which I remember admiring | 
many years ago. This portrait is in| 
my opinion one of the finest examples | 
of Van Dyck’s English period, and the | 
work of his own hand, allowing al-| 
ways for the probability that mere 


| accessories in the background may | 
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By VAN DYCK 
Receatly acquired by the Boston Museum of Fine Arts. 


have been added in the studio. In 
this portrait the silver-gray shews 
Van Dyck’s own handiwork, unspoilt 
by any injudicious restoration. As 
the lady was a young, and perhaps not 
inconsolable widow, aged twenty-sev- 
en, when Van Dyck settled in Eng- 
land, one could like to weave a ro- 
mance between the painter and his 
handsome sitter. I should like to see 


this portrait in the Victoria Gallery.” | 


The painting has been variously ex- 
hibited—in the British Institute in 
1844 and 1857, in the National Por- 
trait Exhibition of 1868, and the Van 
Dyck Exhibition in 1887. The 


new | 


setting in the Hamilton Palace Room | 
at the Boston Museum provides some- | 
thing of the atmosphere which origi- 
nally surrounded it, although the room | 


dates from almost half a century after 
the painting. All of the subtle quali- 
ties of Van Dyck’s art are here pre- 
served and both room and painting 
are enhanced by the new association. 
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MAX BAND 


102 East 57th Street 


New York 
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27 ADAMS AVENUE EAST, DETROIT 
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Chev: Prof. P. FARINA 
AUTHENTICITY — RESTORATION 
oF OLD MASTERS 


200 West 57th Street, New York 
and 1350 So. fist St., Phila., Pa. | 








PAINTINGS & SCULPTURE 


EXHIBITIONS by 
CONTEMPORARY ARTISTS 
1 to 6 P. M. 


G. R. D. STUDIO 


58 West 55th St., New York 








PAUL BOTTENWIESER 


Ambassador Hotel, New York 


OLD MASTERS 





Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 


Opposite the Hotel Esplanade 
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M. HARRIS & SONS 


44 to 52, New Oxrorp STREET 
LONDON, W.C.1, ENGLAND 
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— announced that on May Sth the an- Grand Central Art Galleries is also Chicago, third. The competition for | 
a anal eaeds of the Prix dn tee awarded the winners of the fellow-/|the Prix de Rome is open only to un- 
IRE il eadips : | Ship. married men, citizens of the United 
painting and sculpture were made at| Honorable mentions were awarded /| States, who are not over thirty years | 
the Galleries. The first prize in paint-| 4s follows: of age. All the works of art sub- 
ing went to Salvatore De Maio, twenty- In painting, to Harry Gregory Ack-| mitted in both competitions were on 
toe years Gil and eee to Siew Meee erman, New York, Yale University; view at the Grand Central Art Gal- | 
O wo years old and porn in New faven,| paul George Lawler, Cleveland, Ohio, |\eries from May 5th to 9th. m : ha 
Connecticut, who has attended the| Yale University; and John E. Otter- The jury on painting consisted of | | Resting on the Flight to Egypt” by Federigo Baroccio. 
School of Fine Arts of Yale University.|son, Jr., Pittsburgh, Pennsylvania,/the following: Barry Faulkner, A. N. | Size 52 x 43 inches 
ss The first award in sculpture went to| Yale University. vi A., Abram | Poole, Douglas Volk, N | | 
William Marks Simpson, Jr. twenty- In sculpture, Warren Towle Mos- A., Ezra Winter, A. N. A., and Charles | | 
; wir cui pigenllie agys “ |man, Bridgeport, Connecticut, Yale | A. Platt, N. A. 
six years old, from Norfolk, Virginia,| University; and Robert Johnson Mc The following men served on the |]| 78. PARK STREET, GROSVENOR SQUARE. LONDON, W.1. | 
and a student at the Rinehart School! Knight, Springfield, Ohio, and Yale|sculpture jury: Herbert Adams, N. A., 
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Each of the winners will receive a 
Pgge rage 2 whose estimated cash value 


ARE AW ARDED | is at least $8,000—including all ex- 


The Grand Central 


of Sculpture of 
and at the 
Arts. 


Galleries 


Baltimore, 
Maryland Institute 


three years residence and 
Rome, with transportation 
A free membership in the 


|penses for 
|study in 


have | both ways. 


Maryland, 
of Fine 


University. 
There were twenty-five competitors 
in painting and fourteen in sculpture, 


By LUCAS CRANACH, 
Just purchased by the Chicago Art Institute from the Howard Young Galleries, New York. 


}comes second and the 


| James E. 


THE ELDER 


representing all parts of the country 
and most of the leading art schools, 
the art school of Yale University send- 
ing the greatest number of entries. | 
The National Academy of Design| 
Art Institute of | 








WN. A., Edward McCartan, N. A., and} 
Adolph A. Weinman, N. A. 





Fraser, N. A., Charles Keck, | 
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WOODEN BUST OF FEMALE BODHISATTVA, SUNG PERIOD 
Head slightly bowed, face of celestial expression, elaborate high crown sur- 
mounting hair which falls down in braids over both shoulders. Garment hang- 
ing in soft folds with sleeve turned back over left wrist showing red lining. 

Left hand ra:sed in blessing. 


Included in the Sunglin collection exhibited by Herbert J. Devine. 
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| Old Paintings 
| Works of Art 


24-26 East 58th Street New York 
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A picture painted in a certain era must be 
accorded a frame which corresponds to that 
era. 


AIDS TO 
PROPER 
FRAMING 


A painting, be it old or new, must be graced 
by a frame whose tones repeat the harmony 
of colors of the subject. 


The frame must coincide with the details in 
the picture, to strengthen its perspective and 
thereby beautify it. 





Our reasonable prices and the superior quality of our stock recommends 


them highly to the trade. 


234 East 59th Street New York City. 


Member Antique and Decorative Arts League 
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IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 
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ored plates by Henry Alken; Mr. John | 
Kellogg $1,700 
| 248—Alken, Henry. Set of four colored | 
aquatints, original impressions with 
full margins: “Fox Hunting: The | 
Appointment, Getting Away, In Full | 
Cry, The Death.” London, published 
by J. McCormick, 147 Strand. Open | 
letter proofs, folio. Engraved respec- | 
tively by J. Gleadah, R. G. Reeve, F. | 
C. Lewis and J. Phelps; Mr. John | 
Kellogg 
254—Sutherland, T. “Fox Hunting: Go- 
ing Out, Hunting in Cover, The Chase, | 
The Death.” A set of colored aqua- | 
tints, engraved by T. Sutherland after | 
R. B. Davis. London, published May | 
Ist, 1820, and January Ist, 1819 at| 
R. Ackermann’s Repository of Arts, | 
101 Strand. Open letter proofs. Ob- | 
long folios, wide and clean margins ; | 
Gabriel Wells a deal aa at 
260—Daly, Augustin. The letter files of | 
Augustin Daly, containing about 6,000 | 
letters from prominent persons, in 13 
filing boxes. Circa 1860-1900, of im- | 
portance in the history of the . i 
can stage; Gabriel Wells.......$1, 
261—Carroll, Lewis. Sixty-eight letters 
from Lewis Carroll to Harry Furniss 
relating to Sylwie and Bruno; maau- 
scripts of two of the poems; and 
Furniss’s drawings for the work; 
Maurice Inman, Ine............$1,700 


SCYTHIAN BRONZE ORNAMENT IN OPEN WORK, TIGER DEVOUR- F. W. AYER 


ING ANIMAL CURRIER AND LIVES PRINTS 
American Art Association - Anderson 
Galleries, Inc.—American lithographs by 
N. Currier and Currier & Ives, the collec- 
tion of Fred Wellington Ayer of Bangor, 
136—Shakespeare, William. Works. Ed-| Maine, were sold by his order on May 7th, 
AUCTION SALES ited by William A. Wright. 40 vols.,} oth and 9th, bringing a grand total of 
» royal Svo, uncut. London: Macmillan 32,450.00. Important items and their pur- 

and Company, 1893-5. One of 500 cop- | chasers follow: 

REPORTS ies on hand-made paper, edition de 31—*‘Wisdom Supported by Liberty Pre- 
luxe; Mr. M. S. Rubins... (iene senting Genl. Washington a code of 
1X4 Hawthorne, Nathaniel. The Scarlet Laws for Establishing American Inde- 
: ; Letter. First issue of first edition, pendence,” mezzotint engraving, colored 
LOLS ~ g tte ae Boston, 1850; C. Retz, agent (Record by hand. Published Nov. 5, 1801, by I. 
RT Al, age Price) $1,550 Hinton, 44 Wells Strt., Oxford Strt. and 
American Art Association-Anderson 192—Manuscript journal ; » Third P. Stampa, 74 Leather Lane, Holborn. 
Galleries, Inc The library of the late Overland Expedition § in » United Small folio with lower margin only; 
Lois C. Levison of New York City, with States made by Robert Stuart, one of Lyon Homestead Association $z00 
idditions, Was sold on May 12th and 13th, the partners of John Jacob Astor in 47—Portraits of the presidents (thirteen). 
pringing a grand total of $42,365.00. the founding of Astoria. The source Washington by N. Currier; Adams, un- 
Important items and their purchasers of Irving’s descripton of this expe- signed; Jefferson, unsigned; Madison 
follow dition in Astoria. Expedition from by N. Currier; Monroe by N. Currier; 
Clemens, Samuel L. Writings. Por- Astoria to St. Louis, June 29, 1812 to J. Q. Adams by Kellogg; Jackson by 
traits and illustrations, 37 vols., 8vo, April 30, 1813; Mr. W. R. Coe. .$2,700 N. Currier; Van Buren by N. Currier ; 
uncut. New York: Gabriel Wells, | 214—Crane, Stephen. Maggie, A Girl of Harrison by N. Currier; Tyler by N. 
1922-5, definitive edition, fly-leaf in| the Streets. By Johnston Smith. 12mo Currier; Polk by C. Currier; Fillmore | 
vol. 1 signed by the author; Gabriel | original printed yellow wrappers, un- by N. Currier; and Lincoln by Kellogg. 
eee oes canes » + $210) cut; New York, 1893; first edition In fair condition; Frank P. York. .$260 
Lawrence, , The Lost Girl privately printed; W. R. Kenneth 59—"The Life of a Fireman—The New 
12mo, lower edges uncut, London, 1920, | (Record Price) wace ct lee Era. Steam and Muscle."” C. Parsons | 
first issue of first edition; Mr. Harold | 215—Fielding, Henry. The History of Tom del, Lith. Currier & Ives. Dated 1861. | 
Jay Snyder ... $160 Jones, a Foundling. 6 vols., small Folio, wide margins; Mrs. Walter B. | 
Milne, A. A. We Were Very} Svo, old calf, rebacked. London, 1749, Jones . $230 | 


Included in the Sunglin collection exhibited by Herbert J. Devine. 





Young. With decorations by E. H. |} first edition with leaf in errata; | 115 4 ; ‘ Palmer, > . Ts 
Shepard. 12mo, first edition, presenta- | Thoms and $1,400 del. Lith. of Currier & Ives. Undated. IRON HEAD OF BODHISATTVA 
tion copy from the author with in-/|218—Alken, Henry. The National Sports Folio, good margin; Mrs. Walter B. 
scription on fiy-leaf; W. H. Smith, Jr., of Great Britain. London, 1821, ecol- Jones 


Included in the Sunglin collection exhibited by Herbert J. Devine. 
ored engraved title-page and 50 col- (Continued on page 24) 
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Visitors to London are cordially invited 
to the Galleries of 


Spink & Son BW 
5,68& 7 Ring Stree 


St. James's 


Dondon, .Ud1.1 


SefepBone: Gerrard 5275 (3 Eines) Cattes: ‘ Jadeite, Rondon.” 


Finest Oif Maintinags 
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AUCTION SALES YORK AUCTION CALEND a ae 
. NEW | AR | 
REPORTS | 
— - Elliott A. Haaseman Gallery rugs, the property of H. M. Harriman 
- . and others . 
(Continued from page 23) 146-148 East 56th Street May 22, '23—-First editions and standard in 
175—"Life on the Prairie—The Trapper’s | May 21, 22, 28—Collection of Italian an sets from the library of Rita Lydig, | tim 
Defense—Fire Fight Fire. Painted by tiques, the property of Senor A Oliva of Walter Barth and others. adn 
A. F. Tait. Lith. Currier & Ives. Dated Florence, Italy, and New York City. \ 
1862. Folio, wide margin; <Arthu , Silo Galleries poe 
_ Ackerman & Sons,..... ys Plaza Art Galleries 40 East 45th Street ce 
175A “American Frontier _Life The 9-13 Fast 59th Street May 17—Chinese porcelains. ine 
— Strategem, Old gio May 21, 22, 283—Collection of furniture an4! May 23—Furniture. con: 
OT RES a ell 
205——"American forest Scene Maple oli 
Sugaring.” Painted by A. F. Tait. Lith. | = 
by N. Currier. Dated 1856. Large Tou 
folio, full margin; Old Print Shop.$szo tion 
220-——"Early Winter.’ Lith. of Currier & FOREIGN AUCTION CALENDAR mai 
Ives. WVated 1869. Medium folio, wide ‘ 
margin; C. Retz, agent...... ... $360 proy 
245—"' New Engiana Winter Scene. ang’ 
Painted by Geo. H. Durrie. Lith. Cur- . : . gin 
rier & Ives, Dated 1861. Folio, full BERLIN LONDON qT’ 
ees: A. GROPEIIR sc ccc ccccccccs $350 | . : ’ 
277—"Home to Thanksgiving.’ Painted | I. Liepmannssohn Sotheby’s fron 
by G. H. Wurrie. Jno. Schulter del, | May 20, 21—Musical inss. and autographs Muay 19-21—Printed books and manu- py | 
Currier & Ives, lith. Dated 1867. Folio, | scripts jell: 
wide margin; Mrs. R. Michaelson. $650 International Kunstsauktionshaus May 26-29—A_ selected portion of the ae - 
aaa Pad ermes F as gy, SO |May 19, 20—Antiquities, paintings. library of Arthur Kay, oe 
8. i > ) 1. . 3. -_— a .» -jse 
Lith. by Currier & Ives. Dated 1863. May 27—The collection of Lene Schnedet PARIS ood 
Ane wide margin; Douglas Hert seiner. Georges Petit Galleries an 
MMOPME ceccccccsescesscesesessesens $25 . : . pa RE ae 
295—""Peche a la Baleine Dans les Parages COLOGNE : a ~ Aas 19—The Marquis de Baye's col- WILLIAM OWEN (1769-1825) Size 20" + 250 Al 
du Cap de Bonne Esperance.’ Colored Math. Lempertz ection. al ti 
lithograph after Le Breton. Published May 20 ve ~ “ee ae +8 May 22 and 28—Pictures, works of art, sae 
by Lemercier, Paris, Gambart & Co., g Sore 5S 0) ae Sewers tapestries. > . es . — ¢ 
—— Da a wide margins; so78 MUNICH May 26 and 27—Furniture and tapestries. PAINTINGS by OLD MASTERS a 
‘Int Snop Merce seeeeeveces eee O40 : . . . av 
” “on a ‘p aan June 2—Oriental works of art, making up May 
300 ( or S ted Jacke : , ; A 
Ice off Cape Here sar tady Manoasic Cones mage Sening the collection of the late M. Jacques and 
Australia, to Liverpool, August, 1854." | May 27—The estate of R. Seligsohn Doucet. — ? | Th 
lp a by J. B. Smith & Son. On apene May 28—Antiquities, paintings. Hotel Drouot MODERN FRENC ‘H and AMERI(¢ ‘AN MASTERS rami 
»y C. Parsons. N. Currier, 1855. Folio am : 2 : “= 19—Mode , - ct 
os “ miin é : > June 24—The collection of Ed. von Gritz ay 19—Modern paintings. ing 
— — i — : ~~ ph $1 = ner, May 20— ‘ostume plates of the XVIIIth whic 
302—""American Coast Scene. Desert Rock . . m™ and XIXth centuries, N fe } ast 
Light House, Maine.” Lith. Currier & FRANKFORT A. M. May 28—A collection of ancient drawings Rk INHARD GAI | ERIES | =” 
Ola Print Shep a. Wide own Josef Baer June 17 to 21—Sauphar collection, Orien- the I 
344—“Trolling for Blue. Fish’ (Off the | May 26-28—The Stiebel collection of Ger- tal, Renaissance and antique works of | just 
Highlands, New Jersey). F. F. Palmer, man Literature, Part V. art. 730 FIFTH AVENUE NEW YORK | settil 
del, Currier & Ives, lith. Dated 1866. 28—Part VI of » Stieh< ‘ollectio = a. 
Folio, full margins; F. K. Barbour .$400 ay Rigg ten ian the Stiebel Collection, VIENNA | tits. 
382—"The Cares of a Family.”” Drawn on ’ : sg : Cassirer-Gluckselig = and 
mone av oe ee nee a F. A. C. Prestel June 11-18—Part I of the Figdor collection ————ae than 
». ° 4 ° F > eT -] -] ane . ———— ® . 
Company Pate ona Polio May 26-28—Antique and modern paintings. D SCECCECCECECCECECECCECCCECECCECECCCECCEEECEEEECCE CEO a we aainvies bibel 
; é A a ° J D, orotheum @,%.%.%.: DMD MMAMAAMMAM@MAMAMDAMP@OOOPOOOOOO OOOO OOOO OOS ARR Y YY Man\ 
ha ntl MArTEINs, mounted ; ‘* a RUDESHEIM June 2, 4—Paintings, embroideries, antique ie $ unus 
383—"A Rising Family.”’ Drawn on stone Danz glass. * : show 
by Louis Maurer. Painted by J. 8. : : ; MILAN * yy I 
Hill. Litho. by Heppenheimer & Com-| May 26-28—Collection of the Cloister of seston Monnlt e : n 
pany. Date unknown. Folio, without Nothgottes, sculpture antiquities, paint- . ¢ 4 Dela 
margins, mounted; F. K. Barbour.$1,200 | ings. June 18—Manuscripts, incunabulae. 2. “ will 
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. tion to give unexcelled wae smart es here for Bota ; The AMABASSADOR Restaurant. either 
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Tel. Bowling Green 4151 323 EAST 38th STREET are invited 15 E 
Tel. Ashland 7637 FY 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. Works of to visit our galleries tt — 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat e ° p oe 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S.W.1. Art or communicate with us A —— 
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| Represented in Boston, Baltimore, Washington, D. C., Chicago, Bankers Trust Building a ° b 
Philadelphia and other parts of the U. S. and all 598 MADISON AVENUE paintings or collections f 
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PARIS LEFTER 


(Continued from page 14) 


in London, where, united for the first 


time since 1799, they were particularly 


admired. : : 
We know indeed that Napoleon, who 
carried the altar painting away from 


the church of San Zeno to Verona, | 
consigned the two wings of the pre- 
della, the “Christ on the Mount of 


Olives” and “The Resurrection” to the 
Tours Museum, while the central sec- 
tion, depicting the Crucifixion _re- 
mained in the Louvre. The altarpiece 
proper, in which there were figures of 
angels and saints surrounding the \ ir- 
gin, was returned te San Zeno in 1815. 
"The entire altarpiece was ordered 
from Mantegna between 1457 and 1459 
py Bishop Gregorio Correr. _ The pre- 
della was probably the most important 
part of the ensemble and it has exer- 
eised a great influence upon the paint- 
ers of the second half of the quattro- 
cento. 

After its exhibition at the Louvre 
until the end of this month, the three 
panels will be sent to the museum of 
Tours, where they will remain through 
May. * * ®& 
another exhibition of 
remantic art. It is extremely charm- 
ing and happily complements those 
which have been delighting us for the 
past three years. The present : 
ing, devoted to decorative objects of 
the period between 1820 and 1848, has 
just been opened in the highly suitable 
setting of the Musée des Arts Decora- 
tifs. Few things are more 
and at the same time more touching 
than this assemblage of furniture and 
pibelots of one hundred years ago. 
Many of the things shown are quite 
unusual and form a highly varied 
showing. 

In a month and a half the great 
Delacroix exhibition at the Louvre 
will reveal to us the finest phases of 
Romanticism, illustrated, paradoxical- 
ly enough, by the works of an artist 
who had some grounds for calling 
himself a classicist and would scarcely 


is 


There yet 


have enjoyed the category in which he | 


is now placed. The present exhibition 
of decorative objects reveals to us only 
the incidental phases of Romanticism. 
A taste for bric-Aa-brac dominated the 
intimate life of this period, a love of 
archeology in its worst phantastic 
forms (clocks in the shape of cathe- 
drals, monumental inkwells, elaborate 
ornaments, etc.) Attempts to 
duce and to blend styles of the past 
took the place in this era of a genuine 
creative feeling. This ‘mal du siecle” 
communicated itself to the entire 
XIXth century, which was an age of 
gilt medleys and of bad copies. 

Nevertheless the bibelots of Roman- 
ticism often compel our attention by 
their cleverness of execution, by that 
charm which even ugliness assumes 
when it is hallowed by the passing of 
a century. 

The catalogue of the exhibition at 
the Musée des Arts Decoratifs runs 
to almost two thousand items. In this 
rich and various ensemble there are 
to be found numerous curiosities, with- 
out great artistic interest, a charming 
collection of paintings and watercolors 


signed by Eugene Lami, Alfred de 
Dreux, Deveria, ete. 
By this time Parisians must have 


either been converted to Romanticism 
or formed a definite distaste for it. 


* * &* 
The Camille Pissaro exhibition at 
the Orangerie has been followed by 


another retrospective which is far less 
Interesting, that of Ernest Laurent 
(1859-1929). We are grateful to the 


directors of the National Museums for | 


organizing this showing, since the 
portraitist whose works have been 
brought together was certainly worthy 
of esteem and 
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show- | 


amusing | 


repro- | 


sympathy, although his | 





| paintings were but seldom exhibited 
during his lifetime. He therefore de- 
|serves this posthumous homage and 
| the present showing gives us an oppor- 
|tunity of appreciating in all its phases 
ja flexible and delicate talent. 
| It seems, however, that the official 
| sanction lent by a showing of this type 


| at the Orangerie should be reserved 
solely for our greatest painters. The 
Pissaro exhibition was entirely suit- 


able; the Laurent showing, although 
pleasant, is scarcely up to the stand- 
ard. It would indeed be unfortunate 
if this precedent should inflict upon 
us a series of mediocre retrospectives, 
such, for instance, as showings by all 
the members of the Institute. 

Ernest Laurent was a member of 
the Institute, which, however, did not 
prevent him from being in the happy 
phrase of M. Paul Jannot, “a poet of 


the portrait” and as a painter of 
women, of flowers and of interiors 
he held an enviable place beween 


Fantin-Latour and Vuillard. 

A little before the Ernest Laurent 
retrospective there opened at _ the 
Georges Petit Gallery a similar show- 
ing of the work of Maufra, organized 
by M. Edouard Sarradin, the executor 
of the painter’s will. Usually we as- 
sociate Maufra with the impressionist 
group and there are good reasons for 
our doing so. However, we must not 
forget that this excellent landscapist 
always repudiated certain phases of 
this movement and especially its ten- 
dency to overvalue the inspiration of 
the moment. He was one of the first 
who insisted upon a return to clear 
|composition and thoughtful style. In 
the early part of his career he was 
under the influence of Pissaro and 
Gaugnin. Certain of his works have 
|all the vigor, lyricism and refinement 
of the fauves. And a “View of Senlis,” 
painted in 1915 in the midst of the 
| War, is on a par with the most mov- 
ing Utrillos. But the greatest revela- 
tion of the Maufra exhibition is a col- 
lection of drawings which show the 
artist’s interest in synthesis and pre- 


sent his talents in the most sincere, 
the most complete and perhaps the 
least studied form. 

* * * 


The Vignon Gallery is presenting a 
selection of the recent works of Raoul 
Dufy. The group is dominated by the 
drawings, which, while most charac- 
teristic, are less dry and less abbre- 
viated than his previous works. Dufy 
is greatly interested in the nude, in 





the depiction of which he rivals 
Matisse himself. Everything that he | 


does is imbued with his graceful and 
|purely personal rhythm. 
seems a smiling Van Gogh. Among 
the finest drawings at the Vignon Gal- 
|lery are the studies which were shown 
last spring at Bernheim Jeune’s, nota- 


At times he | 
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bly the drawing of “La Moisson,” a 
veritable masterpiece which it is most 
gratifying to see again. 

At the gallery of Georges Bernheim 
the first large and comprehensive 
showing of Andre Beaudin makes it 
possible to pass intelligent, if not final, 
judgment on the work of this young 
French painter who after a long and 
courageous search for an individual 
style at last found it, about two years 
ago. Through a rational approach he 
has developed a delicate and tender 


style, introducing once mone into 
painting those qualities of poetic 
clarity of which his contemporaries 


seem entirely unaware. Yet, even in 
his most ethereal themes, he retains a 
truly plastic form and a fine feeling 


for his medium. Beaudin—whose 
painting is not unrelated to that of 





Bores, Vines and De Chirico—can sure- 
ly be considered one of the hopes of 
the young post-cubist school, a group 
entirely distinct from the surrealists 
which is just beginning to become con- 
scious of its value. 

In another style A. de la Patelliére 
expresses emotions of equal purity and 
reveals a most interesting personality. 
He is halfway between naturalism 
(his tones sometimes recall those of 
Courbet) and a compositional manner 
which relates back to Poussin. After 
tightening his composition and empha- 
sizing the equilibrium of his pictures, 
La Patelliére went to the South of 
France where he concentrated on mo- 
tifs. But he has retained his fine style, 
the nobility and gravity of his expres- 
sion. The exhibition of his recent 
works at the Bernier Gallery shows 
him to be in full control of his me- 
dium, a serious and austere artist who 
commands respect as well as admira- 
tion. 

At the Druet Gallery, Jules Joéts is 
showing about fifty works akin in sub- 
ject to Rouault’s themes and also im- 
itative in style. It is a pity to see a 
painter as talented as Jules Joéts com- 
pletely hypnotized by an exceptional 
and inimitable master. The Christs of 
Rouault cannot be duplicated and 
Jules Joéts is at the end of a blind 
alley. He should realize this now for 
there is still time for him to turn 
back and find a path suited to his own 
individuality. 

+ . * 

Varnishing day at the 1930 salon 
took place on April 29th. This event 
still manages to preserve a _ purely 
mundane importance, even if it has 
lost any artistic meaning. Official 
painting and sculpture in contempo- 
rary France represents neither rule 
nor tradition. The Academy is quite 
without orientation. This is painfully 


|evident in the course of a wearisome 


round of the sixty galleries of the 


(Continued on page 26) 
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(Continued from page 25) 
Grand Palais where mediocrity rules 
triumphant in the great historical com- 
positions, diffuse and dull in their 
treatment, in the nudes which flatter 
the lowest instincts of the public, in 
the portraits of generals and pretty 
women, painted with the emptiest vir- 
tuosity or the most vulgar concern 
with exactitude. Here and there, it is 
true, one finds pleasant relief in an 
impressionist landscape, in a lively 
still life, but these things seem lost in 
the jostle. 

However, the two societies in charge 
of the Salon (Societe des Artistes et 
Societe des Beaux-Arts) have placed it 
under impressionist patronage. In one 
of the rooms reserved for the Société 
Nationale, there are several genuine 
works of art. After penetrating to this 
part of the showing, one feels twenty 
years younger. To what magic wand is 
this due, to what miracle? The ex- 


planation is this: an excellent painter, | 


M. J. G. Goulinat, who has worked with- 
out stint to revivify the Société Nation- 
ale, has here re-created the atmosphere 
of the first salon of the Royal Academy, 
as held in the Salon Carré of the Louvre 
in 1737. He has brought together the 
works of all the artists who took part 
in this showing and has even been able 
to re-discover a score of paintings and 
sculptures which were listed in the 
original catalogue. This has created 
the interest 


an ensemble of greatest 
and deserving of .he most attentive 
study. Unfortunately the very large 


number of exhibits precludes consid- 
eration of much more than the out- 
standing features of this provocative 
collection. 


Boucher is represented by a deli- 


cious sketch for a ceiling decoration 
trom the Museum of Tours; Chardin 
by the great “Philosophe” from the 


Louvre and by a fine still life of hares 
loaned by Paul Cailleux; La Tour by 
one of his best pastels, the “Portrait 
de M. Duval de |’Epinay,” from the col- 
lection of Baron de Rothschild. By 
Nattier there is the identical painting 
shown in the 1737 salon, “La Justice 
chatiant l’Injustice,”’ loaned by M. M. 
Wildenstein, and the “Femme a Oéeil- 
let,” from the collection of Henri de 
Rothschild. Around these masterpieces 
are grouped portraits by Aved and 
Tocque, as well as little canvases of 
great charm by J. F. de Troy, Jacques 
de Lajoue and other less familiar art- 
ists. Among these is the “Portrait de 
M. de Solmaquier en chasseur,” 
Delyou, from the Cailleux collection, 
which is a document of the first order. 


by|the XIIIth century A. D. M. 


Among the sculptors we may mention | 
Adam, Lemoyne, Robert le Lorrain and | 


Bouchardon. 

After having studied these admira- 
ble examples of French XVIIIth cen- 
tury art, it is difficult to be indulgent 
towards the pedestrian painters of our 
own era. Nevertheless, in the Salon 
des Artistes Francais, one regards 
with satisfaction the large Henri Mar- 
tin depictions of labor and the vine- 
yard, destined for the Prefecture of 
Cahors. In the Société Nationale there 
are several good landscapes, chief 
among them being the canvases of MM. 


Paul de Castro and J. G. Goulinat. A| 


brilliant Van Dongen and the contribu- 
tions of young Yves Brayer also merit 
attention. 
” * a 

On the eve of the Salon, a remark- 
able exhibition opened at the Petit 
Palais. This commemorates the cente- 
nary of the conquest of Algeria by 
France and includes impressive histori- 
cal souvenirs, portraits and auto- 
graphs. Fortunately, however, the 
greatest emphasis has been placed on 
art. On this occasion one may scarce- 
ly speak of an Algerian revival, for it 
is quite evident that even before 1830 
the brilliant light and picturesqueness 
of northern Africa had made a great 
impression on French art. The exhibi- 
tion at the Petit Palais is an excellent 
revelation of all this. 

Romanticism, with its passion for 
local color, was a fitting prelude to the 








ELISABET LITTHAUER 
BERLIN W 
Konigin-Augustastrasse 50 


WORKS of ART 
(Pictures, Tapestries, Furniture) | 
PRIVATE PROPERTY 
Sold on Commission 
Advice to intending buyers 


Consultation on artistic furnishing 











Orientalist movement, which reached 
its height after Delacroix’s visit to this 
country in 1832, in the company of the 
Duke of Mornay. Even though a great 
Delacroix retrospective is now under 
way in the Louvre, this artist is repre- 
sented in the present showing by sev- 
eral admirable works. Three of the 
most characteristic come from the 
Montpellier Museum—an astonishing 
“Phantasy,” the small version of 
“Women of Algiers,” (1849), consid- 
ered by Baudelaire as the most seduc- 
tive and flower-like of all the artist's 
works, and the study after “Aline la 
mulatresse,” the celebrated model of 
the Romanticist ateliers. Delacroix 
kept this canvas in his studio until the 
time of his death. 

Theodore Chasseriau visited Algiers 
in 1847. His works around the walls of 
the Petit Palais alternate with those 
of Delacroix. Both by virtue of their 
number and their exceptional quality, 
these constitute the principal attrac - 
tion of the present exhibition. Baron 
Chasseriau has loaned some _ forty 
paintings and watercolors which he in- 
herited from the artist. Never, per- 
haps, will there be a finer Chasseriau 
retrospective. One lingers longest be- 
fore a poetical “Interieur de Serail’’ 
which has greater clarity and feeling 
than the “Femmes d’Alger” and in the 
treatment of the figures reminds one 
of the sovereign tranquillity of Corot. 

Next one pauses before the ‘“Odal- 
isque 4 L’esclave,”’ the most sensual of 
Ingres’ nudes, then examines the De- 
hodencqs, the Fromentins, the Pils. 
Two unexpected Renoirs are encoun- 
tered, from the collection of M. Vol- 
lard. The inclusion of the contempo- 
rary Orientalists, especially Besnard, 
René Piot, Marquet and Matisse is also 


greatly to the credit of M. Camille 
Gronkowski, curator of the Petit 
Palais. 

A small gallery has been reserved 
for the works of Dinet. This artist, 


who died several months ago, was con- 
verted to Mohammedanism and even 
| adopted the burnou and the turban and 
made a pilgrimage to Mecca. With this 
gesture, the passion for Algeria cer- 
tainly reached its climax. 
* * a 


M. Arthur Sambon, whose taste is as 
notable as his learning and whose ex- 
hibitions are always carefully pre- 
pared and effectively presented, has 
now placed on view in his gallery in 


| Messine Square, a collection of objects | 


|of art mainly from his own collections. 
|Here in a short time one may review 
| the course of the arts from the IInd to 
Sambon 
| has tried especially to prove that the 
| germ of all romantic art is to be found 
in the occidental sculpture of the IVth 


century. He shows some superb heads | 


in marble, presumably portraits of the 
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Emperor Constantine II and of St. He- 
lena, which are strikingly effective evi- 
dence. 

It is also evident in this showing 
that the part played by the orient in 
the development of occidental Chris- 
tian art cannot be overlooked. M. Sam- 
bon shows Coptic textiles with curi- 
ously stylized motifs, Persian ceramics, 
gold ornaments in barbaric styles and 
an interesting series of portraits from 
Fayoum. It is instructive to compare 
these last with the recent works of 
Derain and Matisse and even of Van 
Dongen. 

This “transitional” art, fostered by 
diverse influences, and growing up be- 
tween the clericism of Rome on one 
hand and the decorative expressionism 
of Asia on the other, has a significance 
which can only be realized by multi- 
plying comparisons with the art of 
today. This was brilliantly done by 
Arthur Sambon in his lecture at the 
opening of this very instructive and 
beautiful showing. 

7” * Rs 

The Salon of the Humorists is vis- 
ited each year by a large public which 
comes not to find esthetic pleasure but 
to be amused by the works of its favor- 
ites, such Forain, Abel Faivre, Al- 
bert Guillaume, Pol Rab, ete. 

This year the humorists have decid- 
ed to take their turn in celebrating the 
centenary of Romanticism—no one, in- 
deed, has neglected it—and they have 
organized a_ retrospective in which 
Daumier triumphs. But other notable 
features are also to be seen, among 
them the works of Deveria,: Gavarni 
and Henry Monnier. The latter is also 
represented at the Galerie Theatrale 
by some graceful scenes which har- 
moniously mingle humor and art. The 
salon also includes some less celebrat- 
ed artists, Travies, Granville, and Phil- 
ippon, who do not merit the neglect 
they have suffered. 

Even in the most flourishing days of 
Romanticism, often wrongly consid- 
ered as a wholly melancholy and de- 
pressing epoch, the French people have 
always had a strong sense of humor. 
Modern humorists, however, do not 
always express the characteristically 
French esprit and their works have a 
tendency to be rather licentious than 
spirited and more coarse than amusing. 

~ 7” * 

Recent works of four painters who 
rank among the best and most repre- 
sentative of the moderns are on view 
at the galleries of Paul Rosenberg. In 
this showing Picasso has distressed 
some of his most ardent admirers, for 
his researches have been directed to- 
wards pure plastics and his pictures 
sometimes seem like translations of 
sculptural forms, in which nature has 
been rather violently thrust aside. 

Fernand Leger, with his habitual 


as 


sternness and Marie Laurencin with 
all her usual seduction, have followed 
their own paths and developed logi- 
cally and harmoniously. 

As for Georges Braque, he has rare- 
ly shown such a magnificent ensemble. 
Returning to the cubism of his best 


years he has rediscovered style with- | 


out losing charm. The female heads 


and some still lifes of medium size are | 


to be counted among the most accom- 


plished works of this refined colorist. | 


A perfect technician, Braque also 
shows himself to be a brilliant and re- 
strained artist. 
a * * 
A feeling of fever and unrest per- 
vades the work of many modern paint- 


Saturday, May 17, 1939 


ers but this is not the case with Alex. 


ander Garbell, whose art seems jp. 
spired by joy. There is nothing un- 


happy or artificial in his canvases at 
the Fabre Gallery, which bear witneg. 
to his exceptional gifts. Garbel] is 4 


| true colorist; blending lyrical fire with 


restraint. His language is Spontaneous 


}and alert, not without harmonious in- 


flections, and is becoming more and 
more clear. The brilliant tonality of 
his landscapes is sometimes reminis. 


cent of Bonington. 
cd * a 
Charles Hug, whose paintings are 


;}on view at the Quatre Chemins, hag 


tried all trades, it seems. He was sye. 
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WASHINGTON 


On May 10th a special exhibition of 
portraits by Margaret Fitzhugh 
Browne was placed on display in the 
Corcoran Gallery of Art to remain 
through Sunday, June Ist. Ten por- 
traits comprise the showing, among 
them depictions of John Hays Ham- 


mond and Senator William E. Borah. 
* ¢ « 





A special exhibition of work by the 
late Arthur B. Davies opened at the 
Corcoran Gallery of Art on May Ist, 


to continue until Sunday, May 25th, 
inclusive. The etchings and draw- 
ings of Daniel Garber, also on view 


at the Corcoran Gallery, will remain | 


until June Ist. 


a > 
A committee has chosen to 
make a general survey of the art 
field in Washington. The Landscape 
Club took the initiative in this and 
invited the presidents of the Washing- 
ton Watercolor Club, the Society of 
Washington Artists and the Arts Club 
of Washington to cooperate, each ap- 
pointing representatives on the com- 
mittee. It is the intention of the 
Landscape Club to have the survey 
cover such problems as_ exhibition 
space, sales possibilities, prices and 
methods of interesting buyers and any 
other conditions which affect the 

artists of Washington. 
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cessively a dock worker, jockey and | 


acrobat. This may be why his horses 
gallop so effectively and his clowns 
wear such natural expressions. And 
always he reveals a fine color sense, a 
sympathetic and versatile personality. 

At the galleries of Durand-Ruel is an 
exhibition of landscapes, still lifes and 
portraits by the young American pain- 
ter, Max Bernd Cohen. His mountain 
scenes are sharp and bare, his still lifes 
a little heavy but some portraits paint- 
ed “en profondeur” testify to solid 
merit. His work as a whole has 
strength and accent. 

Now on view in the galleries of 
Georges Bernheim is a part of the col- 
lection of M. W. Uhde. This connois- 
seur, who did so much to spread the 
fame of the Douanier Rousseau, col- 
lects chiefly canvases by naive paint- 
ers whom he pretends to consider the 
authentic representatives of the 
French tradition. And indeed, one of 
the paintings by Bombois, represent- 
ing an alley seen in perspective, recalls 
the finest backgrounds of the XVth 
century primitives. Some of Vivin’s 
canvases are also remarkable but in 
general the works of these artists are 
very unequal in quality. One guesses 
that their least painstaking and least 
moving creations were executed after 
their discovery by M. Uhde. Perhaps 
the connoisseur has rather harmed 
than helped the primitives of our cen- 
tury by popularizing them. 

Also in M. Uhde’s collection are 
works by two young German painters 
living in France: Helmut Kolle and 
Alexander Mohr. While the first is 
somewhat brutal, the second has a sen- 
sitive style and is cultivating his feel- 
ing for classic composition. 

ca * 

At the end of the month the Louvre 
will open its retrospective exhibition of 
Eugene Delacroix. After the fifth the 
paintings by Delacroix in the collection 
of M. G. Aubry will be seen in a gal- 
lery of the Rue de la Boetie. 

French landscapes and figures by 
Corot will be on view in June at the 
Paul Rosenberg Gallery. 

In May, 1931, paintings from the 
studio of Claude Monet will be exhib- 
ited at the Musée de |’Orangerie. 

The National Museums are prepar- 
ing for the spring of 1932 a retrospec- 
tive showing of works by Edouard 
Manet, in celebration of the hundredth 
anniversary of his birth. 





| CHICAGO 


A notable canvas by Degas, lent to 
the Art Institute by Mrs. L. L. Coburn, 
may now be seen in Gallery 45. This 

lis an unusually fine example of this 
gifted Frenchman's work, called “The 
| Millinery Shop.” It depicts a visitor 
looking down from above, at an angle, 
on a table on which are displayed a 
number of trimmed hats. At the left 
the milliner is engaged in trimming 
another. The scene is one of every- 
day occurrence and yet the artist, with 
his genius for color and his odd com- 
position, has produced a remarkable 
painting. 


* . * 
Visitors will find any number of can- 
| vases to interest them in the exhibi- 
| tion of the work of contemporary Bel- 
| gian artists now on view at the Art 
Institute. In Constant Permeke’s 
“Man with Basket,” one sees a heavy, 
uncouth, lumbering individual swing- 
ing along with an awkward stride. 
In strong contrast are the dainty and 
| delicate drawing and coloring of James 


’ 


Faded Flowers,” introducing in the 
scene. 

The sculpture in this exhibition is 
especially noteworthy. It ranges from 
the finished, conservative work of Vic- 
tor Rousseau, as noted in “Abundance,” 
and “Starry Night,” and the magnifi- 
cent bronzes of Meunier, represented 
by his “Harvest,” and his dramatic 
“Toilers of the Sea,” to the modern- 
istic ‘“‘Nude Torso,” and “Female Fig- 
ure” of Henri Puvrez. The exhibition, 
| which includes one hundred and seven 





| paintings, thirty-seven pieces of sculp- 
ture and thirty-eight examples of 
graphic arts, will remain at the Art 
Institute until June Ist. 

* * * 

In the Mrs, L. L. Coburn loan col- 
lection of watercolors now on exhibi- 
tion in the East Wing galleries of the 
Art Institute there are two fine works 
| by Sargent. One of these, a depiction 
|of three dock laborers carrying coils 
|of heavy rope over their shoulders, 
especially illustrates his rare gift of 
transforming the commonplace. Noth- 
ing could be less inviting as a subject. 
And yet Sargent has made them live, 
and he has given them charm as well. 
Sargent has another watercolor on the 
same wall, called “Old Woodsheds,” in 
which these dilapidated buildings are 
re-created into a brilliant, colorful pic- 
ture. There are many fine works in 
Mrs. Coburn’s collection—examples by 
such well known colorists as Laura 
Knight, W. Emerton Heitland, John 
Whorf, Maurice Prendergast, Suzanne 


Valadon, A. L. Ripley, and others. 
+ *” * 





Among the new exhibitions recently 
opened at the Art Institute, the 
“Springtime Landscapes,” by the Japa- 
nese master, Hiroshige, is most time- 
ly. Admirers of the delicate prints 
of this great artist will especially en- 
joy this exhibition. It has been care- 
fully selected from the Clarence Buck- 
ingham Collection and will be found 
in Gallery H-5. It will be on view 
until June 30th. 

A number of interesting exhibitions 
are scheduled for the Print Galleries 
in the Art Institute for the coming 
summer. Beginning May 1st and con- 
tinuing until September Ist, the fol- 
lowing exhibitions will be shown: 
“Fine Prints of Four Centuries,” in 
Gallery 16. “Modern Prints from the 
Albert Wolf collection,” in Gallery 13. 
From May ist to June 15th, a group 
of selected prints by Seymour Haden, 
from the Buckingham Collection, will 
be shown in Gallery 18. From May 
lst to June 15th, “Picturesque Views 
of American Scenery,” engraved by J. 
Hill, will occupy Gallery 14. From 
July ist to August 15th there will be 
shown in Gallery 12, a group of Modern 


Norwegian Prints. 
co * ca 
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‘of Photographs by the Chicago Cam- | 


era Club, which is being shown at the 
Art Institute from May Ist to June Ist 
contains beautiful photographic scenes 
from twenty-nine foreign countries. 
There are 13 from England, 6 


Japan, 6 from Canada, 4 from France. 


from 


'3 from Austria, 3 from Belgium, 2 from 


| were by Chicago photographers 


New Zealand, 2 from Czechoslovakia, 
and one each from the 
South Africa, Germany, Java, Holland, 
Scotland, Egypt, Hawaii, Spain, Lat- 
via and Norway. Argentine and India 
Of the 146 
United States, 37 
The 


following: 


also sent exhibits. 
contributed by the 


|high standard set by the first interna- 


| tional exhibition which was held at the 


| 
| 


Ensor’s still life, “Vanished Perfumes | 


background a color-print of a French) 





Art Institute last is said to be 


surpassed by this year’s show. 
~ > * 


year, 


The galleries of Carson 
and Company are now showing a group 


of etchings and drawings by Marguerite | 
Kirmse, including six new etchings 


and four paintings, illustrations for 
“Bob, Son of Battle.”” The exhibition 
continues until May 3\lst. 

The spring exhibition of paintings 
and pastels at the Chester H. Johnson 
Galleries opened on April 30th. It in- 
cludes the work of a number of well 
known artists, among them Van Gogh, 
Redon, Manet, Morisot, Matisse, De- 
rain, Gauguin, Monet, Utrillo, Leger, 
Modigliani, Pissarro, Guillaumin, Tou- 


louse-Lautrec, De Chirico, Mary Cas- 
satt, Bonnard, De Segonzac, Degas, 
Laurencin, Renoir, Braque and Mau- 
fra. 


Until May 30th the galleries of M. 
Knoedler and Company are showing a 
group of paintings by Louis Cheskin. 
Carson Pirie Scott and Company an- 
nounce that the paintings of John A. 
Spelman, placed on view in their gal- 
leries on May 10th will continue to 
May 31st, while the exhibition of etch- 
ings and drawings of dogs by Margue- 
rite Kirmse remains until the same 
date, 


NORBERT FISCHMANN GALLER 


works | 


BOSTON 


The of Fine Arts has an- 
nounced its special exhibitions for the 
month of as follows: 
lection of hundred colonial por- 
traits; works of Massachusetts paint- 


Museum 


June loan col- 


one 


jers, under the auspices of the Copley 
'Society; illustrated XVIIIth century 
French books and book illustrations 
by Auguste Lepere, lent by William A. 
Sargent; watercolors and drawings by 
Paul Sandby; 


and American silver. 
* * * 

Recent acquisitions to the Museum 
of Fine Arts include two portraits by 
of R. 

and one of 
Henrietta 
to the 

Hard- 


Harding; one Isobel 


portrait 


| Chester 
| Harding, a self 
the artist's 
|Clark. The 
|} museum by 


grandmother, 
paintings 
from 


come 


bequest Mrs. 


Pirie Scott | ing, wife of Russell Harding, a great- 


}srandson of Chester Harding. 
| ” 


~ a 
The annual exhibition of the Con- 
cord Art Association at the Art Cen- 
ter, Lexington Road, is open daily 
through July ist. Included are works 
by a number of the younger Phila- 


delphia artists and some New England 
contributors. 
7 ~ » 

At the Guild of Boston Artists 
through May a general spring exhibi- 
tion of paintings, sculpture, minia- 
tures and etchings by members is 
shown. Until May 10th, Grace Horne’s 
Galleries displayed mural studies and 
lithogra, hs by Jose Clemente Orozco 
and wood engravings by Eric Daglish. 
Mrs. Pancoast’s Gallery is continuing 
a group show including Max Bohm, 
John Noble, Kroll, Karfiol, Bates, 
Speight Gibbs, Margaret Sargent, 
Louise Upton Brumback and Henr.- 
etta King. At the Society of Arts 
and Crafts statuettes and flower hold- 


ers by Artist Craftsmen and _ book 
bindings by John F. Grabau_ are 
shown through May 30th. 


Through May 10th the Harvard So- 
ciety for Contemporary Art showed 
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BALTIMORE 


The one man show of etchings by 
Frederic S. Farley at the galleries of 
the Friends of Art proved so populap 
that it extended the 
month of May. About thirty-two plates 
and some sanguine drawings, both fig. 


was throughout 


ure and portrait, make up the showing 
which is a comprehensive record of the 
* * * 

May exhibitions at the museum jp. 
clude the William H. Whitridge collee. 
tion of Chinese ceramics, work of COn- 
temporary Canadian artists, assembleg 
by the American Federation of Arts: 
and ship models by Charles B. Fitz. 
gerald of this city. 

The fourth annual exhibition by the 
Maryland Institute Alumni Association 
opened at the Institute on April 24th. 
The showing has a wide range, sculp 
ture, paintings, etchings, advertising 
architectural handi- 
craft, photography, etc., being included. 


design, subjects, 
Among the features of the show ig q 
group of models for stage settings by 
Isaac Benesch, a painting of flowers by 
the sculptor, Hans Schuler, and a fine 
Among the 
H. D. Stitt, 
L. Bryant, 
Walter R. Gale, Lawrence W. Sagle. 
Olga Wacker, Margaret M. Law and 
Louise West. The exhibition closed op 
May llth. 


group of photographs. 
painters 


Helen E. 


represented are 


Jaeger, Everett 


contemporary German painting and 
sculpture. At the Children’s Art Cen. 
ter, from May 
and paintings of sailors and marines 
done during the War by Mr. Hei’ and 


Ist to 24th, drawings 


etchings of airplanes and _ boats by 
Charles H. Woodbury are on view. 


The Pottery Workshop of Boston re. 
cently held an exhibition of the work 
of members at 79 Chestnut Street. 


IES 


MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) 
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The Pennsylvania Academy 
of the Fine Arts 


The Oldest Fine Arts School 
in America 
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ILLUSTRATION, SCULPTURE 
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PENNSYLVANIA 


lllustrated Booklets, Address the Curator 
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GRAPHISCHES KABINETT 
Munich, 10 Briennerstrasse 
G. Franke, Director 
EUROPEAN ART SINCE GOYA 


New Art Circle, New York 
J. B. Neumann, Director 


GOTHIC SCULPTURES 





C. W. Kraushaar | 


Art Galleries 
680 Fifth Ave. New York 
oee~s 
PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 

















FREDERICK KEPPEL | 
& CO. | 


On Exhibition 


| 

| ETCHINGS 
BY | 

Contemporary Artists | 


16 East 57th Street 

















| London Kvoto 
Osaka Boston 
| Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
oe 
WORKS OF ART 
from 





JAPAN AND CHINA 


On Exhibition 


AMERICAN ETCHERS — 


KLEEMANN.- 
| THORMAN 


GALLERIES 
575 Madison Ave., Bet. 56th-57th Sts. 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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WANTED TO BUY 
OLD AMERICAN PRINTS 


Views — Ships — Railroad — Sport—Por 
traits, ete., ete. Anything pictorial relatiif 
to U. S. A. or Canada. Especially Lithe 
graphs by Currier & Ives. (No books 
small book prints.) 


Please state title, publisher, size of print 
ed surface, exact condition and price. 


>- 
by American and Foreign artists | CORNELIUS MICHAELSEN 
| Mezzotints . Etchings | 5025 Boadway New York 
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Calendar of Exhibitions in New York | ————— . 
ee Oe. seen he —$_$_—_——— —————_|| BRIMO, DE LAROUSSILHE 


ries of sexerman Galleries, 50 East 57th St.— | Durand-Ruel Galleries, 12 East 57th St.—) Museum of Modern Art, 730 Fifth Ave.— 
0 pular Atchings and Prints by American and Summer exhibition of French paintings. Paintings by Homer, Ryder and Fakins, 


t——_- ce | Works of Art for Collections 


Ehrich Galleries, 86 East 57th St.—Exhi- 


) Diates »omas Agnew & Sons, 125 East 57th St. bition of six important English portraits ; National Academy of Design, 215 West 
Plates Thor id masters. and paintings by Zoffany, to May 17th.| 5th st.—Annual members exhibition. TAPESTRIE PAINTINGS 

























































oth fig. Old masters. 
owing van American Place,” 509 Madison Ave.— National Arts Club, 15 Gramercy Park.— From Early Middie-Age to the Renaissance 
ie By request a special exhibition of paint-| Ferargil Galleries, 87 East 57th St.— Members’ Annual Exhibition of small 
| of the ings by ¢ harles Demuth, Arthur G. Spring exhibition of garden sculpture.| paintings, through the summer. 
pove, Marsden Hartley, John Marin and Paintings of airplane impressions by | 34 Rue Lafayette and 
Georgia O'Keeffe, during May. | lIlah M. Kibbey, to May 25th. Portraits]; p x , 3 
um in. in sculpture by Wheeler Williams, May | 7+, B. Woumann, How Art Cirele, 9 East 58 Rue Jouffroy (Boulevard Malesherbes) 
ne American Women’s Association Club- 18th to June Ist. anneal - ‘een oe oF suropean and PARIS 
' COllee. house, 353 West 57th Street—Open art | 4 can moderns, through the summer. 
y chow of paintings, sculpture, etchings | }ifty-sixth Street Galleries, 6 East 56th |, : ; a eee 3 
of con = drawings, to May 3lst. ar -aeoatat exhibition of sculpture for ~~ nn } Sed Historical Society, 76-77th | - - ET a 
embleg house, garden and grounds, through| >)'ee - hes —s . —_ he est.—Exhibition coe 
f Arts: \rden Gallery, 460 Park Ave.—Exhibition June. Paintings and pastels by Evereit | an eee ~y wg p — by American 
Sante, of sculpture, garden furniture by Carroll Shinn, through May. Drawings, air | es re — al 2 a 1 a special show- 
B. Fitz. French, pottery sculpture by Wharton brush paintings and sculpture by Nita | Stith pm Bee Ph A oe ener L. 
psherick and rugs and ceramics by H. Fagg, to June Ist. | = geld it rs. Bella - Lan- 
Varnum Poor, to July 31st. | é ’ portrait room, to Septem- 












































ber 30th. 

by the Rainsborough Galleries, 222 Central Park| ; 

deiation FP argent Galleries, 42 West Sith St—Ex- | South—Old and contemporary masters: | New York Public Library, 476 Fifth Ave— 

37 6 ition of work of members of the | Corridor, third floor, early views 

il 24th, hibfional Association of Women Paint- Gallery of. Living Art, 100 Washington | imatieah eae Tae my» &.. 

. se ers and Sculptors, to May 30th. quare East.—Permanent exhibition of| raphy, Room 32 , until October. Exhi- . . 

re € progressive XXth century artists. —_—or, of a books of the year by the Lately Elisabeth Paraf 
ertising . or. 65 East 56th St.—Ninth Annual } American nstitute of Graphic Arts, 

hand art Covition of Advertising Art, shown by | Paseal M. Gatterdam Art Gallery, 145 Room 112. The Print Room's annual 

“ Art Directors Club, to May 31st. West 57th St.—Exhibition of paintings exhibition of recent additions. Exhibi- 23hbis Rue de Berri PARIS 
cluded tne ‘ction of photographs made by J. H by American artists with a special group tion of books, manuscripts, pictures, etc., 5 ? . 
ae ee A mentonal Nocteliemd of the Pic- by Anthony Thieme. in memory of George Edward Wood- (Ch: :-Elvse 
~ torial “Photographers of America for berry, to June 30th. ane ysées) 
ings by Bastern Canada, to May 24th. Mural Goldschmidt Galleries, 730 Fifth Ave.— 

: ’ paintings shown by Dorothy Carroll Old paintings and works of art. New York School of Applied Design for 
wers by Birdseye, May 17th to 29th. Work by | Women, 160 Lexington Ave.—General | [I FIRST CLASS 

om the New York Society of Craftsmen and a . ‘ . . exhibition " 

d a fine de an Crafts, semi-permanent Grand Central Art Galleries, 6th Floor, . 

i‘ Mexies —— . , : Grand Central Terminal, — Annual) _ Y 
ng the Founders’ Exhibition, to November Ist. | New York School of Fine and Applied Art, OLD PAINTINGS 
D. Stitt pabeock Art Galleries, 5 East 57th St.— Water oils by Charles Chapman, N. A., S0th St. and Broadway.—Students’ An- 

B Exhibition of watercolors by Charles May 20th through 31st. nual Exhibition, through May 19th. 

ryant, Schlein, to May 17th. Summer exhibi- | 

* tion of paintings, watercolors and etch- | Hackett Galleries, 9 East 57th St.—Sum-| Newhouse Galleries, 11 East 57th St.— FRENCH FURNITURE 

Sagle “weet ; : 

‘ ings. mer exhibition of paintings by American, hee I a portraits and landscapes of 18 h Ce 
aw an French and Irish artists, landscapes by the XV th century. , ~ ( t ntu ) 
losed op palzac Galleries, 102 East 57th St.—Ex- Gerard J. Van Lerven and sculpture by L. Toeque, “Portrait of a Child” ry 

; hibition of paintings by Max Band, to Heinz Warneke, Boris Lovet-Lorski,| Arthur U. Newton, 4 East 56th St.— 

May. 17th. I aintings by Giorgio de Mario Korbel and Casky. | XVIIIth century English portraits and | —S — i ey eee : 
_ Chirico, May 20th to June 5th. } sporting pictures. | - a $$ — ————— — 
ing and Harlow, McDonald & Co., 667 Fifth Ave.— | 

i Bran Y r oO Art Exhibition of early American Sporting ’ ’ ’ . Ea 
Art Cen. ono 140 East esrd 8—New . as prints and new etchings by Marguerite "a... ee noe, = ti — 
lrawings Seen by the Etcher, to May 26th. Kirmse, through May. primitives, objets d'art Pn ees Sunes Shae Se 

: . Bevel Bations, tence, mg 9 Sousane, om, Manet, Douanier Rous- 
marines P. Jackson Higgs, 11 East 54th St.—Au-| p . . , : o seau, Soutine, Fautrier, rg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 

_ Belmont Galleries, 576 Madison Ave.— a ete pls Aid Frank Partridge, 6 West 56th St.—Exhibi- “ 
Hei’ and Primitives, old masters, period portraits. TEETER Gr WROTE, tion of old English furniture, Chinese CHOICED PIECES OF ANCIENT NEGRO ART 
oats by Holt Gallery, 680 Lexington Ave.—Con- porcelains and paneled rooms. 59 Rue La Boétie, PARIS 

toe Boehler & Steinmeyer, Ine., Ritz Carlton temporary conten ant ree ; Se 8 ——— k 
oe Hotel, Suite 729.—Paintings by old mas- . , ; Pearson Gallery of Sculpture, 545 Fifth —) 





ston re ters. Ave.—Antique and modern bronzes. | 


Edouard Jonas Gallery, 9 East 56th St.— E R N E ~ 7 D E F R E N N E 
he work Bonaventure Galleries, 536 Madison Ave,— ty ig - ae XViiTth century | portrait Painters’ Gallery, 570 Fifth Ave.— | 


; : ‘tists and other masters. YP = } . . 
treet. Autographs, _— and views of his- — , . Group of portraits of famous persons | 41 Rue de Seine, Paris 
interest. 














torical : by well known sculptors. 
<a Kennedy Galleries, 785 Fifth Ave.—Special MODERN PAINTINGS 
Bourgeois Galleries, 698 Fifth Ave.—Fine oxarhition = baggy by Sy — Reinhardt Galleries, 730 Fifth Ave.— ill d Vi i k 
paintings. sporting prints, through May. Exhibition of recent drawings and. oil Early and recent works by Utrillo an aminc 
sketches by Maurice Sterne, May 19th | ioli ; 
Bower Galleries, 116 East 56th St.—Paint- Keppel talleries, | 16 East 57th St.—Ex- to June 14th. | also by Modigliani and Rouault 
ings of the XVIth, XVIIth and XVIIIth| hibition of etchings and dry points by . 
century English school. Cadwallader Washburn, through May.| James Robinson, 731 Fifth Ave.—Exhibi- = —___ —_____ —_—__——_— 
) tion of old English silver, Sheffield plate . 








. ty | 

,T s ferr, 510 0 : Ave.—An- and English furniture. 

Brooklyn Museum, Eastern Parkway. “oe none - ae aM 7” ‘ 66 ’ 99 a U C E R N E 
Brooklyn.—Exhibition of posters from aii Roerich Art Center, Riverside Drive at ~~ Son 

R ES the Chicago 1933 World’s Fair competi- : 1038rd_ St.—Exhibition of work of stu-| S. A. 33 HALDENSTRASSE | 


tion and Scandinavian posters. in the Kleemann Thorman Galleries, Ltd. 9% dents of the Master Institute of Roerich 


print galleries, to May 31st. Exhibition Madison Avye.—American etchers. Museum, to May 17th. Exhibition under PAINTINGS BY 





i : and painted i 
Knoedler Galleries, 14 East 57th St.—j| leather six-fold panel screen. 41 Rue de Seine 
Brummer Gallery, 55 East 57th St.—Works Exhibition of engraved portraits of fifty Paris 

of art. XV Ith 


persons of importance, through | Rosenbach Galleries, 202 East 44th St.— 


the XIXth century, to May 81st. Antiques and decorations. | MODERN PAINTINGS 
Burchard Galleries, 18 East 57th St.—Ex- 





f sculpture by contemporary artists, , the auspices of the Menorah Societies of Cezanne, Corot, Courbet, Daumier, De- | Bonnard, Cross, Dufresne, Raoul-Dufy, 
aaa opening May 17th to continue through | Kleinberger Galleries, 12 East 54th St.— New York City, May 19th to 26th. gas, Gauguin, Lautrec, Manet, C. Monet, | Henri-Matisse, Modigliani, Pascin, Roussel, | 
= 5 Nummer ial alate Pissarro, Renoir, Sisley, Van Gogh, ete. | Signac, Utrillo, Viaminck, Vuiliard, ete. | 
Rosenbach Galleries, 15 East 51st St.— " 
James D. Brown, 598 Madison Ave.—Ex- | Jan Kleykamp Galleries, 5 East 54th St. Exhibition of an XVIIIth century Au- | - : ——<$< ——— 
PEL | hibition of paintings, porcelains, rare Primitive negro art. busson tapestry, an XVIIIth century 
fabrics and objets d'art, now current. petit point pole screen 

















hibition of early Chinese art. Kraushaar Galleries, 680 Fifth Ave.—Etch-| Paul Rosenberg & Company, Ine., 647 r 
ings by Legros and Bauer, to May 29th. Fifth Ave.—Mode Frenc aintings 
| ene gg ER odern French paintings. || Derain, Dufy, Pascin, Rouault, Utrillo, etc. 
talleries jast 57th St.— ‘ . — oe, (ve , r. ——_________________ —__ —_—— — = 
Currier and Tves prints, through May. J. Leger & Son, 695 Fifth Ave.—Paintings | Schwartz Galleries, 517 Madison Ave.— REE 
| by old masters. | Sporting and marine paintings by vari- - 
YY Carlberg & Wilso .. 17 East 5 st.— ous artists. 
tists Exhilition of RVITth costars tnctish | John Levy Galleries, 559 Fifth Ave.—Old | 61 
and French portraits, primitives and| ™a€sters. Scott & Fowles, 680 Fifth Ave.—XVIIIth A Kleb bd be 
. sporting pictures. century English paintings and modern venue Aleber 
et Little Gallery, 29 West 56th St.—Exhibi- drawings. (near Etoile) 0 ern ain $ 
Ralph M. Chait, 600 Madison Ave.—Ex-| tion of hand built pottery by Leon Volk- | 
——— hibition of Scythian bronzes and Han pas _— oo _— rege neg ata je Seligmann Galleries, 8 East 5lst PARIS 
vottery i. ta to May 17th. and wrought silver by | St.—Paintings, tapestries : furniture, . . H 
a pottery, to June Ist. American chraftsmen and Lapoarra of | Ss, tapestries and furniture Also Petits Tableaux of all great painters from Delacroix up to now 
caaaaanenememnalil Paris, through the summer. 





Messrs. Arnold Seligmann. Rey & Co., - 


Chambrun Galleries, 556 Madison Ave.— | See. 14 Mant Sind bie ‘tia 
| mes Vas -~hnd Ste— OorKsS oO Art. 


Exhibition of thirty French painters . 
and etchers Of 1930, and drawings, Macbeth Gallery, 16 East Sith St.— 
































etchings and paintings by Foujita, | pes cg d - . oe = ee the | Silberman Gallery, 183 East 57th St.— 
rough May. e g e season's e} ons . aintings fects art s oe 4 
ch May Macbeth Gallery, through May and Paintings, objects of art and furniture ( ‘has. Kaufmann J. W A = E L I N 
Charles of London, 780 Fifth Ave. (the June. | Marie Sterner Galleries, 11 East 57th St . . 
‘RS Heckscher | Bullding)—Paintings, tap-| wacy Galleries, 6th Floor, East Building.| j,-x"ibition of twenty watercolors by Ancient Tapestries, Point XIX Century French Masters 
estries ¢ A § T ; jas ° eon Carr , May $ ; 
s and works of art. Exhibition of etchings by contempo- oon re 22 Seay Se Old Paintings, High Antiques 11 Rue Auber 
| @ Daniel Gallery, 600 Madison Ave—a| "@'Y artists. Valentine Gallery of Modern Art, 43 East 23 Faubourg St. Honoré, Paris PARIS 
N | group of American paintings, through ; a | 457th St.—Summer exhibition of paintings - 
- May. Metropolitan Galleries, 578 Madison Ave.—| py Matisse, Picasso Derain Dufy —___ - = — L ee ee 
| American, English and Dutch paintings. Segonzac and others. _ : = ——_- 
N le Hauke Galleries, 8 East 51st St.— 











Exhibition of watercolors and drawings | Metropolitan Museum of Art, 82nd St. and | yan Diemen Galleries, 21 East 57th St.— 
by Marquet, Thomsen, Coubine and| Fifth Ave.—Exhibition of the H. O. Old masters. 


. 
Asseli ay 29 Havemeyer collection, through Novem- Ch 1 P tt M & R STORA 
— éelin, to May 29th. ber 2nd. Exhibition of Coptic and | ar es O 1er ” e 


Egypto-Arabic textiles from the Museum | Vernay Galleries, 19 East 54th St.—Rare 
























































Delphie § . als i . 239 Pe hee ollecti , se . ws adilae v F; , . . 
| ope aus toot Ge oe, -— ’ Bat Sixth ae, work “sporting pointe, ak aaa ou Packer and Shipping Agent Gothie and Renaissance 
ail . Gra ee, wi S % jitho-| arms of the XV-XIXth_ centuries, deposi ig + . — som 5 . . * 
Ss Firs 25, Moise, Benton: jHebinson. | through | October Sst. Loan. exhibi-| Paneled rooms oS Sve See: eee Works of Art 
an ‘ 4 a, May. on of Japanese peasant art, Europea . . e Pack the Met litan M z : 
I i it aia ; - | and American samplers of the XVIIth a Caer vor ee pve ner fer Ring gee — Paris, 32 Bis Boulevard Haussmana 
cabins ne., 9 East 78th St.—Permanent | through the XIXth century, etchings by zroup showing of watercolors by . 
‘xnibition of Romanesque, Gothic, Per- the Tiepolo family, prints (selected Wilcox, H. Brown, S. Charles, B. Ash- 
‘lan, Egyptian and Greek works of art. masterpieces) and prints by Winslow woe M. Rag ern 5. Berman and J. 
RINTS Herbert J. Devine Galleries, 42 East 57th ee eee er eee oe ot ee Sill paths Sager 
of Chinn vition of the Sungiin Ss Milch Galleries, 108 West 57th St.—| Wildenstein Galleries 64; Fifth Ave.— ‘ 
Sport—Por May Se and Scythian Art, through Exhibition of selected paintings by| Old and modern French masters. T ré O 
‘ial ree i eg an aoe a group by . ° 
7 Childe Hassam, during May. ‘f s syna- ? . ; 
O books # Downtown Gallery, 118 West 18th St— Weegee, 85 Kast €9n4 St.-Ponce Foster French Impressionists , Painti 
and Darepe’ bar Pee Waal bo fase dane Montross Gallery, 785 Fifth Avenue.—Ex- Exhibition. Ancient auntings 
0 ot MEE A » DY ’ ° ee Sane by Russell Cheney, : ; ILLUSTRATED CATALOG | 
ee ‘8. Drey, 680 Fifth Ave.—Old paintings Po were Yamanaka Galleries, 680 Fifth Ave.— | §) 
| price. and works of art. - sii . ~~ Works of art from Japan ind China. Just Published 7 RUE ST. GEORGE 
oland Moore, Ine., fast 57th St.— z $ ; 3 
LSEN Dudensing Galleries, 5 East 57th St.— Chinese art. Howard Young Galleries, 634 Fifth Ave.— | ff) 5 Victoriastr Berlin, W. 10 | > 
York quntings by Konrad Cramer and Adolf Exhibition of XVIIIth century English - eines . ° : | PARIS 
New contlieb, winners of our 1929 summer | Morton Galleries, 49 West 57th St.—Paint- portraits, through May I17th. Selected 
Mpetition, through May. ings by Erna Lange, to May 26th. group of paintings, old and modern. | ——— 
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‘MINNEAPOLIS 


| George P. Douglas and are now on | 
This | 


An exhibition of old English silver | 


ranging from Elizabethan pieces, 
through the XVIIIth century, has just 
been opened at the Minneapolis . In- 
stitute of Arts. It was organized by 
the Friends of the Institute from 
thirty private collections in Minne- 
apolis and St. Paul. There are two 
hundred pieces in the exhibit, includ- 
ing biggins, argyles, monteiths, 
chalices, teapots, tankards, and some 
flat silver. 

The most important piece 
exhibition is a salt, made in Dublin, 
in 1640, from the James F. Bell col- 
lection. It is one of twenty pieces 
of Dublin silver bearing the hall- 


in the 


mark of the years 1638, when the first | 


assay office was established there, to 
1679, that have survived the wholesale 
melting down of Irish plate, during 
those forty years. Until this salt came 
to light a year or two ago no pieces 
of this early date were thought to 
exist. 


There is an unusually large repre-| 


sentation of fine pieces from the work- 


shop of Paul Storr, London silver- 
smith of the late XVIIIth century, 
lent by James F. Bell, Mrs. Charles 


Bell and Mrs. Theodore Griggs. He 
was the last of the silversmiths 
carry on the great tradition that was 
swallowed up by the machine facility 
and pompous design of the Victorian 
era. This exhibition will continue for 
several months. 


Masters at the 
popular that 
May 8th. 


Institute proved so 
it was extended until 
Forty important canvases 


exhibition in the print galleries. 
acquisition places the Minneapolis 
Institute of Arts among the seven 
most important possessors of Cole’s 
work, which includes the New York 
Public Library and the Museum of 


Fine Arts, Boston. 
> - > 


During the season of 1929-30, forty- | 


The Art N EWS 


BROOKLYN 


| Posters from the Chicago 1933 
| World's Fair Competition and a group 
jof nearly a hundred Scandinavian 
posters filled the two large Print Gal- 


two exhibitions have been brought to | 


the Northwest by the Minneapolis In- 
stitute of Arts. Among them have 
been: flower paintings by Woodstock 
artists, the annual exhibition of local 
artists of the Twin Cities, old masters, 
paintings by Cleveland artists, paint- 
ings by Frederick Grant, sculpture by 
Numa Patlagean, paintings by mem- 
bers of the Grand Central Art School 
faculty, modern French masters and 
paintings by eight Americans. 


DENVER 


May exhibitions at the Denver Art 
Museum include the following: Sculp- 
ture by Frances Kent Lamont; paint- 
ings and drawings by Frederick J. 
Mories; a collection of paintings cir- 
culated by the Western Museum Asso- 
ciation; photographs by the Colorado 
Mountain Club; American Indian art 


|as represented in the basketry of the 


to | 


Pima Indians; etchings and _ litho- 
graphs loaned by the Downtown Gal- 
lery, New York; paintings by local 
artists (in the Artists’ Guild Room); 
reproductions of modern art, loaned by 


\the art department of the Denver Pub- 
The exhibition of Modern French | 


by Monet, Renoir, Cezanne, Van Gogh, | 


Seurat and Rousseau, as well as of the | 
Sur- | 


younger men, Matisse, Picasso, 
vage, Viaminck, Segonzac, Georg, 
were loaned by the Art Institute and 
Robert Allerton of Chicago; Durand- 
Ruel, De Hauke and Company, M. 
Knoedler and Company, the Reinhardt 
Galleries, the Valentine Gallery, and 
Wildenstein and Company of New 
York. 

A collection of the interesting and 
varied etchings by Cadwallader Wash- 
burn have recently been lent to the 
Minneapolis Institute by Gerard E. de 
Vries, of Chicago, publisher of Wash- 
burn’s etchings. 

Paintings by eight well-known 
Americans, selected and sent on a tour 
of American museums by the Rehn 
yalleries, New York, are exhibited at 
the Institute during May. Three paint- 
ings by each of the following artists 
are included: Edward Hopper, Charles 
Burchfield, John Carroll, James 
Chapin, Andrew Dasburg, George 
Luks, Henry McFee and Allen Tucker. 





lic Library; paintings by Estelle 
Stinchfield, loaned to the Chappell 
School of Art; and various collections 
owned by the Museum. 


TOLEDO 

The Schoo! of Design of the Toledo 
Museum of Art is holding its Twenty- 
sixth Annual Exhibition in Galleries 
I, V and VIII throughout May. Aug- 
menting this exhibition is the Annual 
Exhibition of Public School Art from 
Grades I to VIII. 

In the Museum School Exhibit is 
the classwork of children, Junior High 
School students, University credit stu- 
dents, members of adult classes, stu- 
dents engaged in merchandise sales- 
manship, in advertising and in design 
departments of Toledo industries. 
The exhibition as a whole is an out- 
standing one and marks another mile- 
stone of progress in the study of art 
by Toledo people. 

The Annual Exhibition of Paintings 
of Contemporary American Artists 
will show some seventy pictures 
chosen from the Carnegie Internation- 
al Exhibition of November, 1929, and 


leries at the Brooklyn Museum on 
May 5th and will be on view until | 
May 3lst. 

There are sixty-two World’s Fair 
posters selected from the several hun- 
dred submitted in the 1929 competi- 


tion, including the five prize winners. 
The Scandinavian group was organized 
by Mr. Orson Lowell of New York at 
the instigation of the late Henry L. 
Sparks, well known poster collector of 
Brooklyn. 

The World’s Fair Competition 
international so that the exhibition 
includes the work of American, British, 


French, German and Austrian artists, | 


many of them famous in their field. 
The competition was organized by the 


Chicago Art Institute which is headed | 
by Robert B. Harshe who is also chair- | 


man of the Art Committee of the 
World’s Fair Exhibition. This show 
is on tour and has already been at 
Baltimore and Cornell University. 
The competition had a distinguished 
jury consisting of Vice-President 
Dawes, Lorado Taft (whose place had 
to be taken by Philip L. Goodwin, the 
New York architect), Jules Guérin, 
Eugene Savage, and Dr. Harshe. Three 
of the four prizes were awarded to 
Chicago artists, two of them former 
Navy men and the third an ex-Army 
veteran. The latter is William P. 
Welsh who won first 
and the third prize of $250. 
two Chicago men are Fred I. Good 
who took the second prize of $500 and 
Ignatz Sahula, winner of the fifth prize 
of $100. The fourth prize of $150 went 


to a foreigner, the widely known André | 


Wilquin of Malakoff-Seine, France. 
Four honorable mentions were award- 
ed, two to Frenchmen and two 
Americans, Roger Vacher, Jean d’Ylen, 


G. Bradford Ashworth and Adolph 
Treidler. 
Mr. Orson Lowell, who organized 


the group of ninety-six Scandinavian 
posters, was materially assisted by Mr. 
Bror Zachrisson, a young printer from 
the Wezata Printing Establishment of 
Gothenburg, Sweden, who was in this 
;country recently studying American 
printing and lithographing methods. 
Two others who made the exhibition 
possible were Dr. Kumlien of the Royal 
Academy of Sweden, and Mr. Ungwit- 
ter, a poster collector. 

The exhibition consists of posters of 
the Norwegian State Railway, the 
Swedish State Railway and the Scan- 
dinavian Tourist Bureau as well as a 








An almost complete set of 240 of| from the Forty-second Annual Exhibi- | great many pieces advertising theatres, 
the wood-engravings of th. great] tion of American Painting and Sculp-| flower shops, fish markets, and so 
American, Timothy Cole, ‘1ive been/| ture at Chicago, October, 1929, from) forth. Those not devoted to travel 
presented to the Institute by Mrs.| June Ist to August 31st. have more a native flavor than the 
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JULIUS LOWY 


[INC.]} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 

















HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


CALO GALLERIES 


128 West 49th Street, New York 


Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 











prize of $1,500 | 
The other | 


to | 








L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 




















The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 








others which were somewhat modeled | 


on continental precedents. 


Scandinavian countries entered the | 


poster field only about fifteen years 
| ago so that when they began most of 
|their printing was done abroad. The 
exhibition shows how well they have 
| progressed as it demonstrates several 
|phases of their development. 

* - > 


For the short space of two weeks | 
Brook- 


there will be on view at the 
lyn Museum, in the rotundas a marble 
bust of the Hungarian poet, 
| Petéfi, done by the Hungarian sculp- 
|tor, Alexander Finta. This bust is a 
| gift to the Public Library at Cleveland 
‘from the American-Hungarians of that 


was | 


Sandor | 


Saturday, May 17, 1999 
PHILADELPHIA _ 


May exhibitions at the Art Alliangs 
jinclude the following: etchings by 
| Childe Hassam, which opened the eng 
lof April and will continue until June 
'2nd; watercolors by Emil Jameg Bis. 
tran, until June 13th; oils and lith 
graphs by Glenn O. Coleman, May 
6th to June 8th; Sixth Biennial gy 
| hibition Sculpture-in-the-openajyp 
and exhibition of mosaics, through th 
courtesy Mr. Nicola D’Ascengy 
May 13th to June Sth; and watercoloy 


of 


of 


city, and is exhibited as a finished : ie : : 
| work at the Brooklyn Museum for the | f Italy by Vernon Howe Bailey, May 
first time in this country. |}15th to June 2nd. 
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BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 


GROMAIRE 
LURCAT 


| 





VALENTINE GALLERY 


43 EAST 57th STREET 


feo oa 


MODERN ART 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO 
REDON 


SEGONZAC 
SEURAT 


a 





Mezzotints in color by 


SCHWARTZ GALLERIES | 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


517 MADISON AVENUE 
Near 53rd Street 


S. ARLENT EDWARDS 


NEW YORK CITY 

















Scott & Fowles 


| Paintings 





Drawings 
Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Sts. 
NEW YORK CITY 





























DAY-BRITE REFLECTOR CO. 








703 S. BROADWAY = ST. LOUIS, MO. 
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~BABCOCK 

GALLERIES 

5 East 57th Street N. Y. 


| Paintings—Water Colours 
| Etchings 
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N.E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
785 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts. 























DUVEEN 


TAPESTRIES 


THOMAS J. KERR 


formerly with 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


BROTHERS 


FURNITURE 
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